Qiu Anxiong & Howie Tsui

The Roaming Peach Blossom Spring

In a realm where classical lore collides with contemporary
crises, artists Qiu Anxiong (Shanghai) and Howie Tsui
(Vancouver) invite us to step into their fantastical worlds.
Drawing from ancient mythology and wuxia (martial

arts fiction), their works bring to life mythical creatures,
otherworldly spirits, and shape-shifting swordsmen who
traverse landscapes fraught with the tensions of war,
urbanization, and surveillance. These fictional realms
are further shaped by the aesthetic and philosophical
legacies of the Song dynasty (960-1279), a period
renowned for its artistic flourishing and followed by a
traumatic dynastic transition.

The exhibition takes its title from Tao Yuanming's fifth-
century fable The Record of Peach Blossom Spring, a
parable of retreat and unreachable utopia. Qiu and Tsui
complicate this longing for sanctuary by conjuring uncanny,
liminal realms that reveal the dialectical nature of utopia
and dystopia, evoking what philosopher Michel Foucault
terms heterotopias: placeless spaces that both mirror and
distort the real.

Rendered in monochrome brushwork reminiscent of
Song dynasty literati and court painting, Qiu’'s animation
trilogy The New Book of Mountains and Seas (2006-2017)
adapts the earliest encyclopedic cosmography—Classic

of Mountains and Seas (c. 400 BCE-200 CE)—to offer
a poignant reflection on modernity. Sacred mountains

give way to concrete high-rises; divine beasts become
mechanical hybrids carrying out human ambitions. Scenes
of industrial sprawl, ecological collapse, biotechnology, and
virtual reality underscore the entanglement of technological
progress with contested ethics.

While Tsui's earlier painting series Horror Fables (2010)
also draws from the Classic of Mountains and Seas, his
recent works centre wuxia, exemplified by Jin Yong's
series of novels Condor Trilogy (1957-1961), as a genre of
iInsurgent possibility. In his lenticular lightboxes and the
print JUMBO (2024), Tsui reimagines the martial arts world
of the Condor Trilogy, originally set during the Song-Yuan
transition, within vanished sites in Hong Kong, such as the
Kowloon Walled City and the floating restaurant Jumbo
Kingdom. In doing so, he endows marginalized subjects and
spaces with agency and narrative depth.

Together, Qiu and Tsui use myth as both method and
mirror—unfolding narratives that unsettle conventional
temporal, spatial, and social orders. The Roaming Peach
Blossom Spring invites viewers to wander through terrains
that span grief and satire, resistance and fantasy, while
reimagining alternative modes of belonging and survival.

Curated by Rebecca Wang &£/

ol

[=]

[=]

To listen to an audio recording of this text,

please scan the QR code with your smartphone.
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Classic of Mountains & Seas
(c. 400 BCE-200 CE)

Qiu Anxiong's film trilogy The New Book of Mountains and Seas
(2006-2017) depicts allegorical narratives that reflect on global
Issues through fictionalized portrayals of pivotal events such

as the September 11, 2001 terrorist attacks, the birth of the first
cloned sheep, the landing of unmanned probes on Mars, and

the development of virtual reality. The trilogy is a contemporary
adaptation of Shan Hai Jing (Classic of Mountains and Seas)—a
classical text that Qiu grew up reading, and revisited with renewed
iInterest after his studies in Germany in the early 2000s.

The Classic of Mountains and Seas, the earliest known
encyclopedic cosmography, documents more than 550 mountains,
300 waterways, and over 100 culturally distinct peoples beyond
the early Chinese civilization. While often regarded today as a
compilation of fantastical tales, it was considered a repository

of true knowledge in its time—encompassing geography, flora
and fauna, mythical creatures, customs, and ritual practices. The
text's authorship remains unknown, with evidence suggesting
contributions by multiple writers over six centuries. Though the
original manuscript has been lost, the earliest surviving illustrated
editions date to the Ming dynasty (1368-1644), notably those by
Hu Wenhuan and Jiang Yinghao.

In its extant form, Classic of Mountains and Seas consists of
eighteen chapters: five comprising the Classic of Mountains and
thirteen comprising the Classic of Seas, accompanied by over
180 illustrations. The pairing of illustrations with textual entries
evokes the format of field notes, presenting a macrocosmic world
Inhabited by mountain and sea deities, hybrid creatures, and
culturally distinct peoples—a worldview that continues to inspire
Qiu’s speculative cosmologies.
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Martial Arts Fiction

While mythology and folklore are enduring influences in

Howie Tsui's work—particularly evident in earlier series such

as Horror Fables (2010), from which Mount Abundance and the
TipToe People #1 is drawn—it is wuxia (martial arts fiction) as a
framework for insurgent possibility that animates his more recent
projects, such as JUMBO (2024), Winged Assassin (2018), and
Joyride (2018).

The term wuxia is a twentieth-century neologism adapted back
from Japanese usage, with wu denoting martial prowess and xia
connoting chivalry and knight-errantry. Yet xia-themed narratives
trace their origins much earlier, to the Biographies of You Xia
(Wandering Knights) in Sima Qian's Records of the Grand Historian
(Western Han, 202 BCE-9 CE). The figure of the xia has served
as a consistent thread across more than two millennia of Chinese
literary history: from the biographies of you xia from the Warring
States period (c. 475-221 BCE), to the legendary and supernatural
tales of hao xia (gallant heroes) in the Tang (618-907) and Song
(960-1279) dynasties; from play scripts inspired by vernacular
short stories in the Yuan dynasty (1271-1368), to the allegorically
coded xia yi (chivalric) novels of the Qing dynasty (1644-1912).
These narratives blend historical record with literary imagination,
social critigue with psychological longing—challenging class
hierarchies, protesting corruption, and envisioning justice beyond
state-sanctioned systems.

A key narrative foundation in Tsui's practice is Jin Yong's Condor

Trilogy (1957-1961). Written in Hong Kong after the author relocated

there in 1948 amid Mainland China’s political upheaval, the trilogy
integrated poetic references, Buddhist and Daoist philosophy, and
follows three generations of martial heroes navigating dynastic
conflict between the Southern Song (1127-1279), the Jurchen Jin
(1115-1234), and the Mongol-ruled Yuan.
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