Restless by Nature:

Restless by Nature: Mary Sui Yee Wong, 1990s to the present
gives audiences a rare opportunity to discover the Montreal-
based artist’s practice, bringing together a selection of key
works, some of which were presented in alternative spaces or
ephemeral platforms, shown but once, performance-based,
and/or documented insufficiently.

Born in Hong Kong in 1956, Mary Sui Yee Wong immigrated

to Canada in 1963, growing up in Vancouver’s Chinatown and
moving to Montréal in 1988. Majoring in sculpture, Wong earned
her BFA in 1991 and MFA in 2003 from Concordia University,
where she currently teaches. Her works were exhibited in
Montréal and Vancouver in the 1990s and 2000s, but have
been shown less frequently since the 2010s. Wong is known for
her activism within Montréal’s Chinese Canadian community;,
her mentorship of numerous artists of the Asian diaspora and
students, and her active role in Montréal’s artist-run scene
during the late 90s to the mid-2010s.
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Mary Sui Yee Wong, 1990s to the present

Reflecting Wong's varied practice, this survey exhibition
showcases sculpture, photographs, video, costume, a public
artwork, and culminates with a new performance-based
work. Many of the works have been updated or rendered site-
specific for Richmond Art Gallery. The exhibition underscores
Wong's engagement with personal memory, cultural history,
familial legacy, Orientalism, and anti-Asian sentiment within
Canada. Archival materials including catalogues, magazines,
and personal photographs offer further insight into her
underappreciated artistic practice.

This exhibition is part of the 2025 Capture Photography
Festival Selected Exhibition Program. Richmond Art Gallery
and Mary Sui Yee Wong acknowledge the support of the
Canada Council for the Arts. The artist also recognizes the
support of the Conseil des arts et des lettres du Quebec and
Concordia University Part-time Faculty Association.



Material strategies

Sharing formal characteristics with installation and
postminimalist practices, Mary Sui Yee Wong's oeuvre displays
deep engagement with everyday objects as the building

blocks for her sculptures and installations, an approach that is
manifest in her work dating back to the early 1990s. Her corpus
frequently features modified commodities or handmade objects,
often in repetition or in serial format. Discernable throughout
Wong'’s practice is the use of unexpected materials for their
symbolic weight or the unexpected juxtaposition of materials as
a strategy for exploring fraught subject matter. This emphasis
on materiality draws people in as she addresses questions of a
broader sociopolitical thrust or, at other times, a more personal
nature.
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Recurring themes

An immigrant to Canada from Hong Kong as a child with her
family in the 1960s, Mary Sui Yee Wong grew up in the long

shadow of discriminatory Canadian federal po
Head Tax and Chinese Exclusion Act. The ram

icies like the
ifications of such

policies haunt her work, as do the experiences of anti-Asian
racism, the hypocrisies of federally prescribed multiculturalism,
and the constraints of racialized identity. She also delves into
challenges of a more personal nature that hint at complicated
familial relations: the challenge of being the daughter of a
revered Cantonese opera musician who doesn’t support her
artistic ambitions; the traditional Chinese preference for male
children rather than female ones: the emotional devastation of
her younger sister’'s death; and so on.
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ldentity politics Bpiia

Mary Sui Yee Wong emerged as an artist in the early 1990s =InfER1990F RV ER2INFR e EHA - SRMEBAREAZM T
when diasporic and racialized artists—Indigenous, Black, Asian, IAEE - BERRAEEER{ENEN K EE ( BERER - FA
and so on—continued the struggle for recognition in Canada’s BlnEE ) J$EMFIRAMEN - B2 —EENHBUas RN -
predominantly white art milieu. This was an era of identity -1 (BB E Monika Kin Gagnon EEZEF (Ht2E &k - X
politics or “cultural race politics” as cultural scholar Monika Kin (EAIINZEARZAy) (20004 ) PIROHY " EREREUA & B - Bh
Gagnon proposed in her influential book Other conundrums: race, UihiEa 7 " REREABARBRRIMEXB/NTALRXNEZERZRANMERX
culture, and Canadian art (2000), to describe “processes of self- NACRBREMETHE R EZEEARFEARBEE

iIdentification and the self-organization of Native artists and artists
of colour into communities, with the goal of making interventions
In the larger Canadian cultural domain.”

STEHMEZCHNEIR  SEE2MXBREIF - 210075 ) 20 HET R
HOE - BMAOR "IRE - BRI IERABZIRXAEED
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Responding to their marginalization, these artists responded with ERRT=hiEY  ERETIREY—FE TEREBE1970ERZ T

artworks, events, and discussions that Gagnon explains aimed to 'l:::?)%, Sy wﬂ%ﬁ ) ITTS - ZEETEFAMNMEAAN @ ERESSE
“explore, celebrate, and validate cultural identities that had been | ;

A
marginalized and devalued.” At the same time, their initiatives were
also focused on representation, which author Larissa Lai argues
In her foreword to Gagnon’s book, expressed a “refusal to play by
the multiculturalist rules of the 1970s that demanded we see all
Canadians as equal, regardless of background.”
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