
Restless by Nature: Mary Sui Yee Wong, 1990s to the present 
gives audiences a rare opportunity to discover the Montréal-
based artist’s practice, bringing together a selection of key 
works, some of which were presented in alternative spaces or 
ephemeral platforms, shown but once, performance-based, 
and/or documented insufficiently. 

Born in Hong Kong in 1956, Mary Sui Yee Wong immigrated 
to Canada in 1963, growing up in Vancouver’s Chinatown and 
moving to Montréal in 1988. Majoring in sculpture, Wong earned 
her BFA in 1991 and MFA in 2003 from Concordia University, 
where she currently teaches. Her works were exhibited in 
Montréal and Vancouver in the 1990s and 2000s, but have 
been shown less frequently since the 2010s. Wong is known for 
her activism within Montréal’s Chinese Canadian community, 
her mentorship of numerous artists of the Asian diaspora and 
students, and her active role in Montréal’s artist-run scene 
during the late 90s to the mid-2010s.

Reflecting Wong’s varied practice, this survey exhibition 
showcases sculpture, photographs, video, costume, a public 
artwork, and culminates with a new performance-based 
work. Many of the works have been updated or rendered site-
specific for Richmond Art Gallery. The exhibition underscores 
Wong’s engagement with personal memory, cultural history, 
familial legacy, Orientalism, and anti-Asian sentiment within 
Canada. Archival materials including catalogues, magazines, 
and personal photographs offer further insight into her 
underappreciated artistic practice.

This exhibition is part of the 2025 Capture Photography 
Festival Selected Exhibition Program. Richmond Art Gallery 
and Mary Sui Yee Wong acknowledge the support of the 
Canada Council for the Arts. The artist also recognizes the 
support of the Conseil des arts et des lettres du Québec and 
Concordia University Part-time Faculty Association.
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Sharing formal characteristics with installation and 
postminimalist practices, Mary Sui Yee Wong’s oeuvre displays 
deep engagement with everyday objects as the building 
blocks for her sculptures and installations, an approach that is 
manifest in her work dating back to the early 1990s. Her corpus 
frequently features modified commodities or handmade objects, 
often in repetition or in serial format. Discernable throughout 
Wong’s practice is the use of unexpected materials for their 
symbolic weight or the unexpected juxtaposition of materials as 
a strategy for exploring fraught subject matter. This emphasis 
on materiality draws people in as she addresses questions of a 
broader sociopolitical thrust or, at other times, a more personal 
nature.

材料策略 
黃瑞儀的作品在形式上兼具裝置藝術與後極簡主義的特徵，自
1990年代初起，她的作品便展現出對日常物品的深入思考與巧妙
運用，將它們作為雕塑與裝置的核心材料。她經常採用經過改造的
商品或手工製品，將它們以重複排列或系列組合的方式呈現。在黃
瑞儀的創作脈絡中，她常運用出乎意料的材料來展現其象徵意義，
或透過不同材料之間的意外並置來探討具衝突性的議題。這種對材
料性的關注，不僅吸引觀者近距離感受作品，更使她得以觸及宏觀
的社會政治話題，或回應某些更為個人的命題。

Material strategies 



An immigrant to Canada from Hong Kong as a child with her 
family in the 1960s, Mary Sui Yee Wong grew up in the long 
shadow of discriminatory Canadian federal policies like the 
Head Tax and Chinese Exclusion Act. The ramifications of such 
policies haunt her work, as do the experiences of anti-Asian 
racism, the hypocrisies of federally prescribed multiculturalism, 
and the constraints of racialized identity. She also delves into 
challenges of a more personal nature that hint at complicated 
familial relations: the challenge of being the daughter of a 
revered Cantonese opera musician who doesn’t support her 
artistic ambitions; the traditional Chinese preference for male 
children rather than female ones; the emotional devastation of 
her younger sister’s death; and so on.

常見主題 
黃瑞儀童年時於1960年代隨家人從香港移民加拿大，自幼便被笼
罩在「人头税」与《排华法案》等联邦政府的歧视性政策的長期阴
影之下。这些制度造成的世代创伤、亲身经历的反亚裔种族歧视、
联邦政府流于口号的多元文化政策，以及種族身份所帶來的諸多限
制始終貫穿於她的藝術創作。此外，黃瑞儀的作品還涉及更為個人
的層面，呈現複雜的家庭關係所帶來的挑戰：作为著名粤剧音乐家
之女，她的藝術志向卻未曾獲得父親的支持；傳統華人文化中根深
蒂固的重男輕女的觀念；以及妹妹離世帶來的深刻創傷等等。

Recurring themes 



Mary Sui Yee Wong emerged as an artist in the early 1990s 
when diasporic and racialized artists—Indigenous, Black, Asian, 
and so on—continued the struggle for recognition in Canada’s 
predominantly white art milieu. This was an era of identity 
politics or “cultural race politics” as cultural scholar Monika Kin 
Gagnon proposed in her influential book Other conundrums: race, 
culture, and Canadian art (2000), to describe “processes of self-
identification and the self-organization of Native artists and artists 
of colour into communities, with the goal of making interventions 
in the larger Canadian cultural domain.”

Responding to their marginalization, these artists responded with 
artworks, events, and discussions that Gagnon explains aimed to 
“explore, celebrate, and validate cultural identities that had been 
marginalized and devalued.” At the same time, their initiatives were 
also focused on representation, which author Larissa Lai argues 
in her foreword to Gagnon’s book, expressed a “refusal to play by 
the multiculturalist rules of the 1970s that demanded we see all 
Canadians as equal, regardless of background.”

黃瑞儀於1990年代初在藝術界嶄露頭角，當時加拿大主流藝術界仍
由白人主導，離散族群與被種族化的藝術家群體（包括原住民、黑人
與亞裔等）持續為爭取認可而努力。那是一個身份政治高漲的時代，
正如文化學者 Monika Kin Gagnon 在其著作《其他難題：種族、文
化和加拿大藝術》（2000年）中提出的「文化種族政治」概念，貼
切地描述了「原住民與有色人種藝術家為介入並改變更廣泛的加拿大
文化領域而進行的自我認同建構與社群組織的過程」。

針對被邊緣化的處境，這些藝術家通過創作、藝術活動與公共討論展
開回應，致力於「探索、頌揚並認可那些長期遭貶抑的文化身份」。
同時，他們的實踐關注文化表徵權，正如作家黎熹年在 Gagnon 著
作的前言中指出，這種關注展現出一種「拒絕遵循1970年代多元文
化主義（消融差異）的立場，該主義主張所有加拿大人，無論背景差
異，皆為平等」。

Identity politics 身份政治



《本性不安：黃瑞儀，1990年代至今》提供了一個難得的契機，讓

觀眾得以深入了解這位來自蒙特利爾的藝術家的創作歷程。本展匯集

了黃瑞儀藝術生涯中的多件代表作，其中部分作品曾於另類空間或臨

時平台展出，有些僅展出過一次，有些屬於表演性質，有些則未曾被

充分紀錄。

黃瑞儀1956年生於香港，1963年隨家人移民加拿大，在溫哥華唐人

街長大，後於1988年定居蒙特利爾。她在大學中主修雕塑，先後獲得

康考迪亞大學的藝術學士（1991年）與藝術碩士（2003年）學位，

現任教於該校。她的作品曾於1990年代至2000年代在蒙特利爾和溫

哥華展出，自2010年代起展覽的頻率則相對較少。黃瑞儀長年致力於

蒙特利爾華人社群的社會活動，培育亞裔藝術家和學生，並於1990年

代末至2010年代中期積極參與藝術家自營空間的發展。

本次回顧展呈現了黃瑞儀多元的創作實踐，涵蓋雕塑、攝影、影像、

服裝設計、公共藝術，以及一件全新的表演性作品，其中多件作品經

重新製作或針對列治文美術館的空間進行了調整。作品主題圍繞個人

記憶、文化歷史、家族傳承、東方主義以及加拿大社會中的反亞裔情

緒展開。本次展覽還展出了一系列檔案材料，包括展覽圖冊、雜誌與

個人照片，進一步呈現了黃瑞儀未被充分認識的創作歷程。

本展覽為2025年 Capture 攝影節精選展覽。列治文美術館與黃瑞儀

特別鳴謝加拿大藝術理事會的支持；黃瑞儀感謝魁北克藝術與文學委

員會和康考迪亞大學兼職教師協會的支持。

翻譯：王晨釔
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