FOODWAYS

Derya Akay, Sara Angelucci, Jesse Birch, Patrick Cruz, Ellie Kyungran Heo,
Kosisochukwu Nnebe, Karen Tam, Tania Willard, Paul Wong, Marlene Yuen,
Shellie Zhang

Food and its diverse associated techniques, histories, and social interactions serve

up a bottomless source of inspiration for artists. Indeed, food-related practices share
significant parallels with art. As art historian Luce Giard compellingly argues in her essay
“The Nourishing Arts,” the domestic processing of food is “a domain where tradition and
Innovation matter equally,” demanding “as much intelligence, imagination, and memory as
those traditionally held as superior, such as music or weaving.” Unsurprisingly then, artists
continue to delve into this rich subject matter, through multiple mediums. Showcasing
artworks from the 2010s to the present, FOODWAYS focuses on a diverse selection of
artists who explore food and food cultures, addressing a wide range of questions regarding
cultural identity, personal narratives, community, and the transmission of knowledge.
These layered artworks are often intersectional and embodied in nature, highlighting how
ethnicity, culture, kinship, socio-economic status, geography, and colonialist histories
percolate through practices linked to food and food culture.

Artist and cook Derya Akay’s installation gives insight into the eclectic research bubbling
through the creation of their menus. Sara Angelucci’s nocturnal photographs reveal intimate
glimpses of the unruly plant life in her garden in Ontario, and the fields and forests of

her ancestral village in ltaly. Curator and potter Jesse Birch gifted a hand-made tea set

to Richmond Art Gallery’s staff as a gesture of appreciation for their work. Patrick Cruz’s
tablecloths feature collected handwritten recipes and hold the traces of past meals shared
with community. Ellie Kyungran Heo’'s sensory documentaries remind us of what it takes

to put food on the table. Kosisochukwu Nnebe explores the toxic potential of cassava and
Its uses by enslaved peoples. Karen Tam’s One Hundred Blossoms Lanterns sheds light on
the Orientalist tropes found in the decor of old-school Chinese Canadian restaurants. Tania
Willard’s site-specific installation manifests her commitment to Indigenous resurgence and
food sovereignty. Paul Wong honours the skills, knowledge, and frugality of his mother.
Marlene Yuen makes Steveston’s now defunct Hong Wo General Store come alive with her
Pop-inflected prints of the groceries sold by this iconic shop.”™ Shellie Zhang pays tribute to
the immigrant-run fruit and vegetable shops that spill out onto Toronto’s bustling Danforth
Avenue.

* Luce Giard, “The Nourishing Arts,” The Practice of Everyday Life, Volume 2 (Minneapolis/London: University of
Minnesota Press, 1998), p. 151.

** To find out more about Hong Wo General Store, please visit the Hong Wo exhibition presented at the City of
Richmond Archives, next to the Library in this building.

To listen to an audio recording of this text, please access this QR code.
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