Artwork Lending Program

Borrow an artwork for your home from Richmond
Art Gallery’s Collection. This lending program

is in conjunction with a small but comfy house
and maybe a dog, an exhibition by artist Amy
Ching-Yan Lam that is currently taking place at
Richmond Art Gallery until June 11.

Original artworks from the Gallery’s Collection
are available to Richmond residents to bring
home and care for, on short-term loans, for free.
Available works are currently on display at the
Gallery and Richmond Public Library (Brighouse
Branch). If you are interested in borrowing an
artwork, you can email us at gallery@richmond.
ca or speak to the attendant at the front desk of
the Gallery.

Loan Details

e Borrower must reside in Richmond.
* Loan duration is 60 days.

® No new loans will be permitted after June 11,
2023.

* Loaned work will be hung in clean/dry areas
of the home only, which does not include
kitchen, washroom, or laundry room.

* Loaned work will be installed and de-
installed by RAG gallery technician.

* Loaned work will not be moved by the
borrower once installed.

* Borrower accepts all responsibility for any
loss or damage to the loaned work.

® Borrower agrees to provide a copy of credit
card and driver’s license with the office, to be
attached to the signed Loan Agreement

For more information please contact the gallery at
(604) 247-8363 or gallery@richmond.ca

This program was inspired by a similar library
program that Su-Ying Lee, the curator of a small
but comfy house and maybe a dog, experienced
in her youth:

“When | was a child, the library was foundational
to my family’s well-being. A free space, where
my mother, who loved books and was adapting
to reading English, could be at peace, taking her
time, slowly reading. It was there that | saw her
relax a little bit, losing herself in stacks of titles,
shooing her two children away to go explore.

All material things were precious to my frugal
immigrant family, making the library a wonder—a
place | could scarcely believe to be real. Access
to so much space, words, pictures, stories and
art. | remember coming upon a shelf of artworks,
what | now understand to be reproductions

of drawings and paintings laminated onto
plaques, and asking my mother what they were
for. She said we were allowed to take them
home. Surprised, excited and shy, | picked out a
drawing of a robin. After checking it out, | placed
it on the back of our couch, against the wall so

| could look at it from where | lay. My mother
hammered a nail into the wall and hung it for
me. When it came time to return our books and
the robin, | was excited to pick out a sailboat
painting.

When we first began discussing a project at the
Richmond Art Gallery, | described the context,
with a particular mention of the public library

in the building, because | knew Amy to be
community-minded, with work that trickled into
surrounding spaces, becoming glue between
groups, individuals, and organizations. In
considering the relationship between the art
gallery and the library, | described the art-
lending program of my childhood. To me, just a
passing anecdote. Amy, in her quiet, determined
way, made the grown-up version of this happen.
Seemingly impossible—these are original
artworks, after all, not laminate reproductions—
Amy has opened an access point that | hope
brings borrowers as much satisfaction and
pleasure as | experienced.”

—Su-Ying Lee, curator
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1. Zshu-Zshu Mark
b. 1952
Water Poem, 1987

watercolour on paper
Richmond Art Gallery Didactic Collection

While Zshu-Zshu Mark often depicts landscapes and
floral compositions that display the artist's technique,
the abstract work Water Poem is notable for its
presentation of a more spontaneous and expressive
approach. This work shows the light and luminosity
characteristic of the artist’s watercolour paintings.
Mark’s works are exhibited locally and internationally,
and included in private and public collections
throughout Europe, Japan, Australia, Canada, USA,
and New Zealand.

2. Roy Green
b. 1958
My Life as a Dog/Visions of Excess, 1994

metallic enamel and collage on wood
Richmond Art Gallery Permanent Collection

Born in Lethbridge, Alberta, Green is a painter,

poet, and performance artist based in Victoria, BC.

In his work, images and icons mix with elements

of abstraction and text in tandem with figurative
references from art history and popular culture. As
the title of this work implies, Green often draws from
the subject of excess in his paintings. His works are
distinctly maximalist, often filling large surfaces with a
generous application of paint and, in this case, adding
found objects such as sachets of plant seeds. This
work was part of the Richmond Art Gallery exhibition,
Phantasmagoria (2006).

3. Len Gardiner
b. 1953
Geranium and Wild Peas, 1983

coloured ink on paper
Richmond Art Gallery Didactic Collection

This work by Len Gardiner was part of the artist’s solo
exhibition at the Richmond Art Gallery in 1985. In this
exhibition, Gardiner presented prints and drawings
of six different types of flowers rendered in a variety
of media, including coloured pencils, graphite, pen
and inks. Geranium and Wild Peas demonstrates
Gardiner's attention to composition, lightness of
touch, and penchant for flora.

4. Amy Ching-Yan Lam in collaboration with
Emerson Maxwell

Looty Goes to Heaven, 2022

pencil and pastel
Courtesy of the artist

This drawing depicts Looty, a Pekingese dog that was
stolen from the Summer Palace near Beijing during
the Second Opium War, gifted to Queen Victoria,
and renamed “Looty,” in reference to how she was
obtained. Looty died in 1872, and it's not known
where she was buried. The drawing is by Emerson
Maxwell and was commissioned by Amy Ching-Yan
Lam. Emerson and Amy also worked together on the
animation currently on display at the Richmond Art
Gallery.

5. Evan Lee
b. 1975
Ginseng Root Study, 2004/2014

photograph
Richmond Art Gallery Permanent Collection

Evan Lee is a visual artist based in Vancouver, known
for his experimental image-based work across a range
of media and subjects. The Ginseng Roots Studies
were made using an ordinary desktop scanner instead
of a camera. The ginseng root is a Chinese medicinal
plant revered for its medicinal properties and has a
high monetary value. Its striking resemblance to the
human form-as this photograph attests—is celebrated
in Chinese folklore.

6. Laurens Lee
b. 1949
Landscape With Flying Object, 1990

oil on canvas
Richmond Art Gallery Permanent Collection

Lee draws from his cultural background, as his work
features influences often from both Eastern and
Western art history. In this moody painting titled
Landscape With Flying Object, the artist evokes

an almost surrealist narrative, featuring lush but
austerely lit suburbs over which a mysterious object
hovers. Born in Hong Kong, Lee started his artistic
career in Canada and graduated from Emily Carr
College of Art and Design in 1987.



7. Diyan Achjadi
b. 1971
Betwixt and Between, 2016

silkscreen and letterpress on paper
Richmond Art Gallery Permanent Collection

Born in Jakarta, Indonesia, to a West-Javanese father
and an English-Canadian mother, the Vancouver-
based Diyan Achjadi grew up moving between
Jakarta, Hong Kong, London, and Washington,

DC. Achjadi's work examines historical prints and
surface ornamentation, tracing narratives of cross-
cultural imaginings, influences and contaminations,
retranslating and reinterpreting them through
drawing, printmaking and animation. For Betwixt

and Between, the artist sourced material from
Dutch prints and objects depicting animals and
landscapes from an imagined Java; European prints
of rhinoceroses and their mythical counterpart, the
unicorn; and Indonesian textile details, blending
fine art and decorative art in a colourfully charged
composition in which fantastic hybrid creatures
cavort.

Richmond Art Gallery
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Alan Wood
b. 1935; d. 2017
Tremedda Fields ED:T/P8, 1988

print on paper
Richmond Art Gallery Permanent Collection

Alan Wood was born in Widnes, Lancashire, England.
He lived and worked in Cornwall as a member of

the St Ives School before moving to Canada in 1973.
This colorful print by Wood harks back to the hamlet
of Tremedda, located near the rocky cliffs of the
Atlantic coast of Cornwall, where a romantic, wild and
brooding landscape looks over the Bristol Channel.
Landscape was a constant subject for Wood, who
later sought to experiment with his depictions of lush
and wild vistas by adding three-dimensional elements
such as wood and board to his works.

Judith Gillis
b. 1947
The Magician, 1995

oil on paper
Richmond Art Gallery Didactic Collection

Judith Gillis is a Richmond artist whose extensive
body of work was featured in the 1988 Richmond
Art Gallery exhibition, A Blending of Worlds. Gillis'
works in oils and watercolours draw their inspiration
from surrealism and Dada. In this compact work, the
artist employs a rich jewel-toned palette to illustrate
a magician making a figure levitate, apparently in
defiance of the laws of gravity.

Amir Ali Alibhai
b. 1963
Survivers, 1985

mixed media on canvas
Richmond Art Gallery Didactic Collection

While many may remember Amir Ali Alibhai as a
curator who curated multiple exhibitions at the
Richmond Art Gallery throughout the 1990s, he was
also an artist. In 1991, the Gallery hosted his solo
exhibition, Sanctuary, where he presented numerous
works on canvas. In this mixed media work, Alibhai
uses textile ornamentation, decorative borders, and
cut-out patterns that evoke a diverse range of cultural
and religious connections.
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