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Curated by Sean Lee
Produced in partnership with Tangled Art + Disability

In 2005, | drove from Vancouver to Castlegar. It seems a
lifetime away now: before Covid, before Donald Trump was
more than a joke, before my kidney failure was diagnosed.
But the trip is still vivid in my gut. Driving through mile after
mile of dead forest; rusted pines turning the mountainsides
red. It was the height of the mountain pine beetle outbreak
that devastated forests in BC and Alberta. A natural,
cyclical occurrence turned catastrophic by climate change.

Years later the image was still with me, just under the
surface as the climate disaster revved its engines around
us. My art had centred on disability for decades, but soon
those red mountains were all | could see. My mixed media
wood construction became more complex, with groups
instead of individuals, joined in despair, hope, anger,
resistance. My junk aesthetic, which insists on the strength
and beauty of what society deems broken, now referenced
care for the earth as well as disabled bodies. Climate
justice is not separate from disability justice.

In Canada in 2022, climate change denial seems the realm
of cranks and conspiracy theorists. In the past few years,
drought, fires, extreme heat, floods and mudslides all
wracked Canadian landscapes. And yet the emergency
mobilization this crisis demands remains stalled. Our
government focuses legislation on individual consumer
choice while allowing corporations to destroy whole
ecosystems. Speak No (emergency) is both a document
of the destruction, and an indictment of the internalized
denial that keeps us from urgent action.

I don’t think this work is going to teach anyone anything
new or change minds or conditions. It’s just art, another
small tool in the box. From the fires of Lytton to the plastic-
clogged Pacific, maybe you can see yourself in these
representations of persistence.

— Persimmon Blackbridge

Persimmon Blackbridge and Disability Arts in
Canada

Disability arts is a burgeoning sector worldwide that takes
the experience of disability as a creative entry point. It

is a political project that has long regarded the “misfit”
between our bodies, minds, senses, and emotions, and

the world, as a creative opportunity (Garland-Thomson,
2011). Through creative practice, disabled artists challenge
normative ways of understanding disability by representing
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their embodiment in agentive, intersectional, and
nuanced ways that are driven by and authentic to
their lived experiences. We seize this as a chance to
world-build, creating worlds in which our misfitting
embodiments are not only tolerated, but welcomed,
desired, and centralized.

Canada is internationally recognized as a leader in
disability arts. Decades of practice by creators such
as Persimmon Blackbridge led to the recognition of
disability arts as a formal art sector by the Canada
Council for the Arts in 2008. Thanks to these efforts,
disability arts is now a strategic funding priority in arts
councils at federal, provincial, and municipal levels.

Persimmon Blackbridge is one of the most significant
disabled artists of our time. Identifying and practicing
as a disability artist since the 1970s, well before
disability arts was recognized as a sector by

arts councils, the public, and even her peers, her
trailblazing artistic career is widely regarded as
formative and instrumental to the emergence of the
vibrant disability arts sector that we are currently
experiencing. Blackbridge’s practice defines disability
arts as transposing critical disability perspectives on
contemporary issues of concern into public discourse,
as she does in her recent work, Speak No (emergency).
This piece offers a personal reflection on precarity and
privilege in relation to the climate crises and invites us
to consider the impact of emergency plans, which often
leave out disabled people.

Blackbridge’s art often demonstrates how disability arts
can be mobilized to reimagine the meaning of disability
and change public perception of embodied difference.
This was an achievement of her work in the exhibition,
Heroics (displayed at the Cultural Olympiad as part of
the Vancouver Olympics in 2010) through which she
worked with “disability aesthetics” to represent non-
normative embodiments as sensorially compelling
because of their differences, rather than despite them
(Seibers, 2008). Blackbridge’s artwork teaches us

how disability art can challenge the assumption that
disability rights and justice are single-issue struggles
by representing disability as an intersectional identity,
as she did when she brought disability together with
themes of gender, gender fluidity, and gender-based
violence in her widely displayed show Constructed
Identities, and with queerness, madness, and
institutionalization in Still Sane. Blackbridge’s body

of work establishes disability art as advancing a new
standard of artistic excellence, one driven by laser-
sharp insight, skill, redefined aesthetics, and innovative
approaches to access and audience experience. Much
of what we know of disability arts is based on the
influence of Blackbridge’s work, which will continue to
shape our sector into the future.

— Eliza Chandler, PhD, Associate Professor, School of
Disability Studies, Toronto Metropolitan University
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Dear Plastic™

Ari Bayuaji, Emily Hermant,
Caroline Monnet, Alex Tedlie-Stursberg,
Cheryl Wong

January 18 - March 23

Curated by Zoé Chan

Inescapably plastic

We cannot escape plastic. It is everywhere, even inside
us. As Heather Davis, author of Plastic Matter (2022),
reminds us: “It is in the air we breathe and the water that
we drink. Plastic microparticles circulate through our
bodies; nanoplastics penetrate our cell walls.”? According
to the United Nations Environment Programme, 19 to 23
million tonnes of plastic waste pollute the earth’s bodies
of water yearly, impacting humans and non-humans
alike. As plastics break down, tiny particles find their way
into drinking water, humans and other organisms, and
ecosystems at large.

Beyond the weaponization of plastic

Understandably, plastics have a negative reputation,
typically described as a dangerously dystopian enemy

to plant and animal life and the environment in general.
That said, plastic in its multitudinous forms continues to
be utilized for its unparalleled durability and malleability.
Impermeable plastics facilitate the distribution of potable
water, food, and medical supplies, as well as household
needs such as electricity and internet access. Davis
elucidates the inescapability of this contradictory reality,
writing that “plastic operates as a logistical medium—that
is, a medium that sets the ‘terms in which everyone must
operate.”®

Plastics are produced from petroleum, which results from
the fossilization of dead plant and animal matter over
eons. Métis scholar Zoe Todd regards oil as “fossil kin"—
one of her relations, along with animals, plants, water,
and land. Refusing to participate in what she calls oil’'s
“weaponization,” Todd argues that oil has been extracted
against its will from Indigenous land for colonialist and
capitalist benefit. She asks us to consider: “What does

it mean to approach carbon and fossil beings, including
those spilled into the kisiskaciwani-sipiy [fast flowing
river], as agential more-than-human beings in their own
right? @

Expanding from this perspective, Davis contends that
rather than simply distancing ourselves from the toxic
effects of plastic, we must reckon with the ramifications
of its violent colonialist history and extractive industries.
She opposes, for example, sending waste to countries



like Indonesia, arguing that we must learn to live and deal
with plastic waste ourselves. In any case, she points out,
plastics are now so pervasive in our bodies and the world
at large that we can no longer speak of a divide between it
and ourselves, between plastic and nature.

Plastic arts today

The notions of art and plasticity have long been connected.

Though now largely an obsolete expression, the “plastic
arts” originally referred to sculpture—plastic signifying
malleable or pliable, like wet clay or warm wax. The fact
that early scientists decided on the word plastic reveals
their utopian enthusiasm for the potential of this novel
material’s capacity to be shaped into a multitude of forms,
both hard and soft.

The five featured artists of Dear Plastic straddle the divide
between what is considered artificial versus natural in their
engagement with this contradictory material. They clearly
delight in the potential of plastics as artistic material, which
they reuse, repurpose, or reimagine to fashion visually
arresting works. The thought-provoking pieces in this
exhibition avoid an explicit environmentalist stance or
naive nostalgia for untouched landscapes. Displaying an
acknowledgement of an existence shaped by plastic and
an awareness of its logics and legacies, they capture the
many paradoxes of plastic while provoking us to critically
reflect on our irreversible enmeshment with plastic.

Caroline Monnet creates striking futuristic weavings

from housing construction materials like PVC roofing
membrane in its myriad colours, textures, and patinas.
These woven works build on traditional Indigenous artistic
practices while condemning the lack of housing for many
First Nations. Gleaning from detritus like tires and marine
ropes washed up on Bali’s beaches, Ari Bayuaji reminds
us that plastic does not simply disappear but continues

to shape ecosystems. Emily Hermant’s use of discarded
plastic-encased telecommunication wires and cables in
her multihued and textured sculptures renders visible

the many existing material infrastructures and impacts of
digital networks. Functioning as artefacts of “petro-time,"t
Alex Tedlie-Stursberg’s witty sculptures evoke how the
extraction of oil has irrevocably disturbed the earth’s
geological time scale and transformed vast bodies of
water and land. Cheryl Wong uses the ubiquitous Hong-
Kong-made red, white, and blue nylon bags for their strong
symbolic and historical connection to migration—between
Hong Kong and Canada, and Hong Kong and Mainland
China.

Notes: [1] The exhibition takes its title from The Sugarcubes’ song “Dear
Plastic,” featured on the aloum Here Today, Gone Tomorrow, Next Week
(1989). [2] Heather Davis, lastic Matter (Durham and London: Duke
University Press, 2022), 3. [3] Heather Davis, “Plastic Media,” e-flux, Issue
#126 (April 2022). [4] Zoe Todd, “Fish, Kin and Hope: Tending to Water
Violations in amiskwaciwédskahikan and Treaty Six Territory,” Afterall,
Volume 43 (Spring/Summer 2017). [5] See Davis, Plastic Matter, 84-5.




OFF-SITE EXHIBITIONS

CANADA LINE STATION ART WRAP

Cherry Archer
Membranes and Pith 305 & Reverie 25

Until March 15

Location: Canada Line — Aberdeen Station

What emotions or memories can food unearth? What

do our meals reveal about our sense of belonging,
family and history? Vancouver-based multidisciplinary
artist Cherry Archer utilizes the evocative powers of
culinary plants deeply rooted in her Trinidadian heritage
to create images that awaken memories of her family
and culture. She freezes produce in water, creating

a “botanical ice tile,” which she then illuminates with
coloured light, photographs, and prints in large format.
The works evoke a dream-like, nostalgic quality through
their translucent, luminous images, delicate lighting,
and fluid compositions.

Citrus fruits in Membranes and Pith 305 stir up the
artist’s bittersweet feelings and memories of grieving
the passing of her mother, mixed with the sensation of
tasting for the first time an orange freshly picked by
her grandmother from her garden. Reverie 25, featuring
layered onion skins frozen in blue ice, is Archer’s
sincere attempt to preserve memories intertwined with
family recipes orally passed down by her ailing mother;
as she explains, “Almost every meal preparation began
with peeling onions”.

Presented in partnership with City of Richmond Public
Art.

THE ANNEX GALLERY

Located in the Cultural Centre Annex, 7660 Minoru
Gate, Richmond. Monday - Friday, 9:00 am — 9:00 pm;
Saturday & Sunday, 10:00 am - 5:00 pm.

Pierre Vassura
Reimaging Myth and Symbol
January 7 - May 11

This exhibition honors the legacy of Pierre Luigi
Vassura (1939-2024) through two painting series:
Polychromatic Medusa Analogies, which explores
themes of transformation, and Chinese Zodiac
Character Analogies, which reimagines the traits of the
twelve zodiac signs with fresh vitality. Born in Italy and
later settling in Richmond, Vassura combined vibrant
colors and dynamic forms to reinterpret mythological
figures and cultural symbols. His work invites

viewers to engage with timeless narratives through a
contemporary and playful lens.



CITY HALL GALLERIA

Located in Richmond City Hall, 6911 No.3 Rd, Richmond
Monday - Friday, 8:15 am — 5:00 pm. Closed on holidays.

Sam Kaplan and Marion Webber
Vistas of Solitude

January 9 - March 3

Vistas of Solitude brings together the works of
Vancouver-based artist Sam Kaplan and Richmond-
based artist Marion Webber, each exploring nature’s
quiet beauty through distinct landscapes. Webber’s
expansive cloudscapes capture the vast serenity of

the sky, while Kaplan’s snow-covered mountains,
woods, and lakes reveal moments of intimate solitude.
Together, these paintings offer a contemplative retreat,
bridging nature’s expansive vistas with our inner worlds.

UPPER ROTUNDA GALLERY

Tarcila Neves

Roots of Resilience Collection
January 31 - February 28, 2025

The Roots of Resilience Collection takes viewers on an
immersive journey through the intertwined histories of
heritage, identity, and transformation. Using a blend

of traditional artistry and augmented reality (AR), this
collection bridges the past, present, and future of
African and diasporic experiences. Each piece in the
series unearths narratives of exploitation, resistance,
and renewal, highlighting the strength of communities
amidst challenges such as resource extraction, colonial
legacies, and systemic inequalities. Through vibrant
visuals and interactive storytelling, the collection invites
audiences to reflect on the resilience and cultural
significance that define the African diaspora.

To find out more about the City of Richmond’s Black
History Month, please visit the City’s website:
richmond.ca

SPECIAL EXHIBITION

HONG WO [Efl1
Extended until May 30

Location in City of Richmond Archives, Richmond
Cultural Centre

Guest Curator: Mawenzhu Shi 2537

Originally organized in tandem with FOODWAYS, the
exhibition Hong Wo [E)#0 features a selection of archival
documents, maps, photographs, and objects from the
Collections of the City of Richmond Archives and the
Richmond Museum. Presented in partnership with the
City of Richmond Archives, the exhibition is on display
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at the Archives, located next door to Richmond Art
Gallery.

Hong Wo & Co. General Merchants and its owner

Ling Lam have a rich history that intersects with the
development of Richmond. In the late nineteenth
century, Ling Lam, a young immigrant from China,
arrived in Victoria. At this time, the Chinese Immigration
Act was in place, a discriminatory law requiring all
migrants from China to pay a head tax in order to enter
Canada. In 1895, Lam purchased property in Steveston
and opened the Hong Wo store, whose Chinese name
[E#0 means “Peace Together” or “Living in Harmony.”

The general store became a vital part of the Steveston
waterfront community for nearly a century. Located at
the foot of Trites Road, Hong Wo was well-known for
its varied stock of hardware, clothing, dry goods, and
a variety of fresh produce, earning it the reputation of
being Richmond’s first “supermarket.”

UPCOMING EXHIBITIONS

Restless by Nature: Mary Sui Yee Wong
April 12 - June 8

This major exhibition gives audiences a rare opportunity
to discover Mary Sui Yee Wong'’s under-recognized
practice, bringing together a selection of works,

some of which were presented in alternative spaces,
ephemeral platforms, shown but once, performance-
based, or documented insufficiently.

Born in Hong Kong in 1956, Wong immigrated to Canada
in 1963, growing up in Vancouver’s Chinatown and
moving to Montréal in 1988. Majoring in sculpture,
Wong earned her BFA in 1991 and MFA in 2003 from
Concordia University, where she currently teaches. Her
works were exhibited in Montréal and Vancouver in the
1990s and 2000s, but have been shown less frequently
since the 2010s. Wong is known for her activism

within Montréal’s Chinese Canadian community, her
mentorship of numerous artists of the Asian diaspora
and artists, and her active role in Montréal’s artist-run
scene during the late 90s to the mid-2010s.

Reflecting Wong'’s varied practice, this survey
exhibition showcases sculpture, photographs, video,
costume, a public artwork, and culminates with a new
performance-based work. Many of the artworks have
been updated or rendered site-specific for Richmond
Art Gallery. The exhibition underscores Wong’s
engagement with personal memory, cultural history,
familial legacy, Orientalism, and anti-Asian sentiment
within Canada. Archival materials including exhibition
catalogues, magazines, and personal photographs offer
insight into her underappreciated artistic practice and
labour as mother, mentor, and community advocate.

The artist and the Gallery acknowledge the support of
the Canada Council for the Arts for this exhibition.



PUBLIC PROGRAMS

All events are free unless otherwise noted.

Persimmon Blackbridge Online Talk with
ECUAD Art Forums

Wednesday, January 15, 12:30 - 1:30 pm

Join us online for Emily Carr University of Art & Design’s
Grad Forums talk with exhibiting artist Persimmon
Blackbridge. This talk is open to the public and all are
welcome to attend. Session will include time for Q+A
with the artist and online participants.

More info: richmondartgallery.org/blackbridge-talk

Artist and Curator Tour at Opening
Reception

Saturday, January 18

Artist / Curator Talk & Tour: 2:00 - 3:00 pm
Opening Reception: 2:00 —4:00 pm

Join Richmond Art Gallery curator Zoé Chan and
featured local artists for an informal tour. Opening to
immediately follow.

Family Day at Richmond Art Gallery:
Art for Social Change — Climate Action &
our relationship with Nature

Monday, February 17, 10:00 am —4:00 pm

Drop in to the Richmond Cultural Centre and Annex

for the Richmond Children’s Arts Festival during

BC Family Day. The Art Gallery will be hosting free
exhibition tours for all ages throughout the day. Pre-
registered Creativity Classes will also be hosted by
RAG educational staff at scheduled times in the Gallery
Program Room.

More info/register: childrensartsfestival.ca

Memory Ware: Creating Keepsakes from
Found Objects with Alex Tedlie Stursberg

Saturday, February 22, 2:00 —4:00 pm

Join exhibiting artist Alex Tedlie Stursberg for a
hands-on workshop where we'll explore the art of
memory ware—unique, personal keepsakes crafted
from found objects and air-dry clay. In this creative
session, you'll be able to transform everyday items
into lasting memories, all while learning new artistic
techniques and celebrating the beauty of objects
with personal significance. Limited to 24 participants,




all ages. Children must be accompanied by an adult.
$10.00 fee includes all materials.

More info: richmondartgallery.org/memory-ware

ONGOING PROGRAMS

RAG Collage Club (New for 2025)
February 6 / March 6 / April 3, 6:30 —8:30 pm

First Thursdays of the month, February —December

Get together with friends and make some art! Open
studio time led by gallery staff for participants to cut
and paste while you chat, listen to music, and sip some
tea at our Collage Night social. RAG staff will open

their vast collection of cool collage materials to lead a
hands-on collage-making night for adults. All levels of
artistic skill are welcome! Limited spaces, registration is
required. Ages 16+

$5.00 per person includes art supplies.

More info/register: richmondartgallery.org/cc-feb25

Free Exhibition Tours For Groups

In-person exhibition tours can be booked anytime
throughout the exhibition for your group or adult class
of up to thirty participants. RAG staff provide insight
and discussion for each exhibition, based on the needs
of your group. Mandarin tours are available upon
request and subject to staff availability.

Book your visit at least three weeks in advance
by contacting our Education & Public Programs
Coordinator, Kathy Tycholis: ktycholis@richmond.ca

Exhibition Tour in Mandarin
Saturday, February 8, 2:00 —3:00 pm

Drop in for a tour of the current Richmond Art Gallery
exhibitions in Mandarin with Rebecca Wang. Learn more
about the themes of the exhibition through a guided
visit and informal discussion over a cup of tea. Limited
spaces, RSVP to reserve a seat.
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ARTIST SALON SERIES

Designed for visual artists of all levels, this program
features guest artists, curators, and arts workers
leading free talks or workshops for visual artists to
professionalize, socialize, and grow their art practice
and community connections. Sessions occur online or
in-person every other month for ages 16+.

Tarcila Neves: Digital Tools for Accessibility
February 26, 7:00 —8:00 pm

Learn about Neves' art practice and how artists can
utilize digital tools in their own artworks or promotional
materials for increased accessibility and visibility.

Presented in partnership with City of Richmond Black
History Month celebrations.

More info: richmondartgallery.org/artist-salon-neves

COLLECTION CLOSE-UP

January 18 - March 23

In this ongoing series, we highlight an artwork from
the Collection which has a formal or thematic link to
the Gallery’s featured exhibition(s). For this winter’s
Collection Close-up, we are excited to feature Jane
Wolsak's painting Port San Juan (1987) selected by
Maria Filipina Palad.

YOUTH & CHILDREN
PROGRAMS

RAGA School Art Program Tours,
Workshops and Teachers Resources

The School Art Program has an exciting line-up of art
workshops for schools and teachers in 2025, and there
is still time to book your visit. Check the gallery website
for full descriptions of our upcoming art workshops.
Bring the gallery to you with one of our popular
classroom art kits. These kits include video interviews
with artists and video art lessons, and are packed with
everything you need including quality art supplies and
tools for a successful classroom art unit. Please book
your gallery visit or classroom art kit at least three
weeks in advance by contacting our School Art Program
Coordinator, Melanie Devoy at mdevoy@richmond.ca.

More info: richmondartgallery.org/schools




MEMBERS NEWS

A huge thank you to everyone who attended Richmond
Art Gallery Association’s annual fundraiser event,
Amuse-Bouche. It was a wonderful afternoon with a
silent auction of works by artists from RAG’s past and
present, a photo booth that transported visitors back
to the historic Hong Wo General Store, and two high
flying performances by drag superstar Karajuku! We
had a goal of raising $8,000. Through ticket sales,
donations, the photo booth, and the auction we raised
over $10,000. Proceeds will go to funding education
and public programs. We would also like to thank RAGA
board members, volunteers, and all the artists who
generously donated their time.
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Credits - All works courtesy of the artist, unless otherwise noted. Front cover:
Alex Tedlie-Stursberg, A Walk, 2022, resin with found objects, 2022, Courtesy
of Andrew Booth; pp.1-2: Persimmon Blackbridge, Fire (fighters), 2024, mixed
media, Photos: Della McCreary; p.3: Caroline Monnet, Worksite, A Strong Force
of Attraction, 2023, sill gasket braiding, Plexiglas, LED lights, Courtesy of
Blouin-Division, Photo: Jorge Rios, Arsenal Contemporary Art; p.4 (left to right):
Ari Bayuaji, Catcher of Dream #4, 2022-2024, barnacles on tire, plastic treads,
cords, mother of pearl, foam, Courtesy of the artist & Galerie Pierre-Francgois
Quellette; Emily Hermant, Talk Through Me, 2024, collected and folded empty
ethernet jackets in mesh, heat shrink plastic caps, metal bar, Courtesy of the
artist & Monte Clark Gallery, Vancouver; p.5 (top to bottom): Installation of Cherry
Archer, Membranes and Pith 305 on Canada Line; Pierre Vassura, Medusa Blue,
n.d., enamel paint on wood, Courtesy of Ludmilla Vassura; p.6 (top to bottom):
Sam Kaplan, Coming Spring, 2024, acrylic on canvas; Marion Webber, Oratorio,
2019, oil on canvas; Tarcila Neves, The Copper Route, 2024, digital print with
digital brushwork; p.7 (top to bottom): Portrait of Ling Lam, 1939, City of Richmond
Collection 993.26.10; Mary Sui Yee Wong, Not for Sale, 2025, postcard, Photo:
Luciana Photography; p.8 (top to bottom): Portrait of Persimmon Blackbridge,
Photo: SD Holman; Portrait of Alex Tedlie-Stursberg, Photo: Grady Mitchell;

p.9 (top to bottom): Photo: RAG Staff; Photo: Luciana Photography; p.10 (top to
bottom): Portrait of Tarcila Neves; Jane Wolsak, Port San Juan, 1987, acrylic and
mixed media on canvas, Richmond Art Gallery Didactic Collection; back (top to
bottom): Photo: Luciana Photography; Cheryl Wong, Multisensory Design: HK
Memories, 2022-23, book.

RICHMOND ART GALLERY

Richmond Art Gallery (RAG) is a non-profit municipal
art gallery established in 1980. The Gallery produces
an array of exhibitions and programs that connect,
empower, and provoke conversation with our diverse
Richmond, communities. RAG actively contributes

to Richmond’s cultural communities through our
commitment to supporting artists via its exhibitions,
educational programs, publications, and permanent
collection.

We respectfully acknowledge and thank the First
Peoples of the haddamidani language group on whose
traditional and unceded territories we work.

SOCIAL MEDIA

Instagram: @richmondartgallerybc
Facebook: richmondartgallerybc
Youtube: richmondartgallery

X: rag_gallery_bc
Tag us: #richmondartgallerybc
GALLERY HOURS

Monday - Friday: 10:00 am - 6:00 pm
Saturday — Sunday: 12:00 p.- 5:00 pm

More info: richmondartgallery.org/visit-us

Admission is free or by donation

LOCATION

Richmond Cultural Centre
7700 Minoru Gate
Richmond, BC V6Y 1R9 Canada

ACCESSIBILITY

e 4 accessible parking spaces in the ®

Cultural Centre parkade %

e Cultural Centre and Gallery spaces L
accessible by ramp

e Automated entrance and interior doors

e Accessible washrooms in the Cultural Centre with
wide stalls and grab bars

e Sensory support kit available at reception

CONTACT

gallery@richmond.ca
604-247-8363
richmondartgallery.org
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