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Restless by Nature: 
Mary Sui Yee Wong,  
1990s to the present
April 12 – June 8

As I embarked on this project, I realised that Mary Sui Yee 
Wong has bracketed my career in the arts, from working 
in Montréal to my current role at Richmond Art Gallery. I 
first met her at the MAI (Montréal, arts interculturels) in the 
2000s, an interdisciplinary arts space with a mandate to 
support and present culturally diverse artists, and where I 
began working in the arts field.

Mary was a member of the MAI’s Visual Arts committee 
where we were tasked with assessing dozens upon dozens 
of submissions. It took us the entire day to go through 
them. We were hungry and tired from plowing through the 
submissions, fuelled mainly on coffee (and for hardworking 
director Sylvie Lachance, also on cigarettes). But then 
Mary invited everyone to break for lunch and brought 
out dumplings that she had made by hand. (They were 
delicious!) This generosity still strikes me today, as words 
like care and hospitality are theorized, institutionalized, 
and tossed around casually within today’s art milieux.

I learned that this type of gesture was typical of Mary. Over 

the years, she invited me to brunches and dinners at her 
house. At these gatherings where artists of various ages 
and different career stages mixed, I got to know her loud 
laugh, her frank speech, her worrying if she had prepared 
enough food. She was—is—a mother figure to many, well 
beyond her own two beloved daughters. “Down-to-earth,” 
“kind,” “welcoming” are the words people use to describe 
her.

I still remember, Sing juk sing (2010), a two-way Skype 
performance in which she sang live at the artist-run-
centre Oboro in Montréal, while her dad, a respected 
Chinese opera master, accompanied her on a stringed 
instrument, from Centre A in Vancouver. I didn’t think 
about all the organization and work it must have taken for 
this project to work simultaneously on opposite sides of 
the country. Perhaps because it was a performance that 
used technology, but didn’t fetichize technology (unlike 
many artists working with new media). In fact, the 2010 
technology was glitchy.

In the moment, I was struck by her vulnerability, the 
fragility of her singing voice, so different from her 
confident speaking voice. Later, it occurred to me that 
the glitches and technical difficulties were the perfect 
metaphor for Mary’s impossible effort to connect deeply 
with a parental figure, the unsatisfiable longing to please a 
parent. Even as it was a sincere tribute to her father, it was 
also a chance for her to be in control and to take the reins. 
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The performance could be read as a nod to her father’s 
influence on her own artistic career, but it was also 
very much based on her vision. These were universal 
feelings, something that I, and probably many, could 
understand. I already knew her as a serious host; I now 
understood that she was also a serious artist.

Her love of performance was equally manifest in her 
creation of a chorus and fashion show at the FOFA 
Gallery in 2008. She had somehow managed to 
persuade a group of people to model the ironically 
cutesy and intentionally problematic Yellow Apparel 
outfits that she had designed and sewn, and gotten 
an entire choir on board to sing It’s a small world in 
three languages! The work was playful and satirical, 
refusing to take itself seriously even as it hinted at such 
touchy subjects as appropriation, stereotyping, and 
multiculturalism.

Years later, while first contemplating this project with 
Mary, I was struck by the fact that I was only familiar 
with these two works, and this could be the case for 
others. I asked her to introduce me to her practice and 
was especially taken by her striking use of materials. 
I now fully understood why she was teaching in the 
sculpture department at Concordia, when she showed 
me a slideshow of early artworks, which included dyed 
rice configured on the floor, a mysterious grouping of 
domestic items covered with green moss-like flocking, 
and a series of painful-looking chairs rendered in sharp 
chicken wire in a public square with its prickly, sarcastic 
title Bienvenue/Welcome (1992).
 It has been fascinating to trace the evolution of Mary’s 
work, from her early engagement with everyday 
materials to her use of platforms outside of the white 
cube (newspapers, Skype, postcards, public art, etc.). 
I am impressed by the rigor of her practice and the 
coherence of her subject matter over three decades. 
This exhibition foregrounds the highlights of Mary’s 
multifaceted career, for those who know her already, 
and those who have not yet had the pleasure.

This text is excerpted from the forthcoming publication: 
Restless by Nature: Mary Sui Yee Wong, accompanying 
her first major retrospective exhibition.

	– Zoë Chan

This exhibition is part of the 2025 Capture Photography 
Festival Selected Exhibition Program. Richmond Art 
Gallery and Mary Sui Yee Wong acknowledge the 
support of the Canada Council for the Arts. The artist 
also recognizes the support of the Conseil des arts 
et des lettres du Québec and Concordia University 
Part-time Faculty Association.
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OFF-SITE EXHIBITIONS
In partnership with Richmond Public Art, Capture 
Photography Festival, and InTransit BC, Richmond Art 
Gallery presents three artworks by Khim Hipol, Lauraine 
Mak, and Mary Sui Yee Wong on the Canada Line on 
view until March 2026.

Khim Mata Hipol

Eroplanong Papel at Bangkang Papel
Aberdeen Station, Canada Line

Activating memories through movement, artist Khim 
Mata Hipol folds migrant rituals into Eroplanong Papel 
at Bangkang Papel, evoking the childhood innocence of 
paper airplanes and boats. The photograms, prismed 
through an origami of light and shadow, become 
a yantra for migration, where striking minimalism 
amplifies the vulnerability of new beginnings.

Mary Sui Yee Wong

TREASURE II
Lansdowne Station, Canada Line 

Mary Sui Yee Wong’s TREASURE (1999) was originally 
a public art commission as part of Québec’s Integration 
of Art and Architecture program, and currently sits in 
the foyer of a hospital located in Montréal’s Chinatown. 
Wong intended for the installation to bring the 
atmosphere of a natural setting into the sterile interior 
space for the residents to enjoy. It consists of a four-
panel mural depicting the sky bracketing a landscape 
drawing, while the Chinese character 宝 for “treasure”—
rendered in glass—sits in a shallow basin of water 
below. 

TREASURE II (2025), a striking new iteration of the work, 
features a vivid blue sky and billowing clouds, which 
frame a black-and-white detail of the classical Chinese 
landscape painting Buddhist Temples amid Autumn 
Mountains.

Lauraine Mak

Perceptual Conundrum of the Repeated 
Image
Brighouse Station, Canada Line 

Levels is an ongoing series of works centering 
around the concept of measurement as a means to 
justify and understand phenomena. These photos 
capture an uncertain moment in time grounded by a 
tiny bubble of air at the center of a precision bubble 
level. The instrument negotiates a version of truth 
with the observer which is contingent on gravity, 
orientation, and precise reading, thus rendering an 
indisputable analytical truth. Is objective positionality 
unquestionable? Are instruments of measurement 
infallible? The inconspicuous bubble level is a powerful 
tool that symbolizes the logical order imposed on daily 
life and motion; a reminder that all things follow earthly 
physics one way or another.
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THE ANNEX GALLERY
Located in the Cultural Centre Annex,  
7660 Minoru Gate, Richmond 
Hours: Monday – Friday, 9:00 am – 9:00 pm; Saturday & 
Sunday, 10:00 am – 5:00 pm.

Pierre Vassura

Reimaging Myth and Symbol

January 7 – May 11

This exhibition honors the legacy of Pierre Luigi 
Vassura (1935–2024) through two painting series: 
Polychromatic Medusa Analogies, which explores 
themes of transformation, and Chinese Zodiac 
Character Analogies, which reimagines the zodiac signs 
as intricate compositions inspired by currency bills. 

Johnny Tai

Zodiac Crossroads

May 12 – September 14 

This exhibition presents a collection of two-dimensional 
tactile artworks that explore the intersection of culture, 
accessibility, and sensory experience. Johnny Tai 
reimagines the Chinese zodiac and Western astrology 
through the lens of his personal experiences as an 
immigrant with disabilities. Using raised etchings on 
aluminum that enable non-visual appreciation of shapes 
and forms.

CITY HALL GALLERIA
Located in Richmond City Hall, 6911 No.3 Rd, Richmond 
Hours: Monday – Friday, 8:15 am – 5:00 pm. Closed on 
holidays.

Juliana Silva

Dance Forms in the Street

March 4 – May 5 

Inspired by the vibrant traditions of ancient and 
contemporary festivals in Colombia, this exhibition 
presents a selection of textile works and a stop-motion 
animation that explore the celebratory and healing 
origins of street carnivals and festivals. Emphasizing 
the connection between dance, music, and costuming, 
the works capture the collective joy and sense of 
community found in these gatherings. 
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HONG WO 同和
Extended until May 30

Guest Curator: Mawenzhu Shi 史马文竹

Originally organized in tandem with FOODWAYS, the 
exhibition Hong Wo 同和 features a selection of archival 
documents, maps, photographs, and objects from the 
Collections of the City of Richmond Archives and the 
Richmond Museum. Presented in partnership with the 
City of Richmond Archives, the exhibition is on display 
at the Archives, located next door to Richmond Art 
Gallery.

Location: Richmond Archives, Richmond Cultural Centre

UPCOMING EXHIBITIONS

Qiu Anxiong and Howie Tsui

The Roaming Peach Blossom Spring

June 28 – August 24

Guest Curator: Rebecca Wang

In a realm where ancient mythology collides with 
modern dilemmas, Shanghai-based artist Qiu Anxiong 
and Vancouver-based artist Howie Tsui invite us to step 
into their fantastical worlds, reimagining the mystique of 
the Song dynasty (960–1279). Through contemporary 
adaptations of classical literature and martial arts fiction 
(wuxia), their work brings to life mythical creatures, 
otherworldly spirits, and shape-shifting swordsmen 
who navigate landscapes fraught with the tensions of 
resource extraction, war, urbanization, and surveillance.

This exhibition is presented with the support of the 
Audain Endowment for Curatorial Studies through 
the Department of Art History, Visual Art and Theory 
in collaboration with the Morris and Helen Belkin Art 
Gallery at the University of British Columbia.

PUBLIC PROGRAMS

Opening Reception with Special Choral 
Performance & Fashion Show

Saturday, April 12, 2:00 – 4:00 pm 

Join exhibiting artist Mary Sui Yee Wong to launch 
her retrospective Restless by Nature, featuring a 
performance with the Vancouver Chinese Choir. 
Opening reception to immediately follow the 
performance.
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Performance by Mary Sui Yee Wong and 
Curatorial Tour with Zoë Chan

Tuesday, April 15, 7:00 – 8:00 pm

Mary Sui Yee Wong activates her most recent artwork 
with an intimate live performance followed by a tour of 
her exhibition Restless by Nature.

Location: Richmond Cultural Centre Performance Hall 
Info/register: richmondartgallery.org/performance_
wong

Art at Work: Making Public Art with 
Specialist Fabricators

Thursday, April 24, 1:00 – 2:30 pm

Online panel presentation to introduce specialist 
fabricators who work with artists to produce public art 
projects, including bronze casting, steel fabrication and 
other contemporary technologies and mediums.

richmondartgallery.org/aaw-fabricators

Art After Dark: Youth Week Event

Wednesday, May 7, 6:00 – 8:00 pm

This after-hours, youth-only evening will feature an 
interactive and collaborative celebration complete with 
art, community, and music. Enjoy music from a live DJ, 
while you tour the Gallery’s current exhibition. Design 
a piece of wearable art and show off your work or 
capture a fun, exciting evening with friends at our digital 
photo booth. Registration and/or an RSVP is strongly 
encouraged. In celebration of BC Youth Week (May 1–7),

Info/register: richmondartgallery.org/youth-week

World Collage Day: Zine Collage Party with 
Cheryl Wong

Saturday, May 10, 1:00 – 4:00 pm

World Collage Day is an annual, international 
celebration of the art of collage. As part of World 
Collage Day, guest artist Cheryl Wong will introduce a 
few collage and book-making techniques to develop a 
zine or booklet. This is an open studio time for adults to 
socialize and get creative in a relaxed environment. All 
materials provided. Ages 16+. 

Info/register: richmondartgallery.org/collage-day-2025 
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Lulu Lecture Series:  
Djaka Blais and Brian McBay

Thursday, May 15, 6:00 pm – 7:00 pm

Djaka Blais from the Hogan’s Alley Society and Brian 
McBay of 221A will have an open discussion about 
the Community Land Trust movement in Canada, and 
the challenges faced with their respective projects, 
including the role of ethnocultural communities in 
reinforcing land rights, reciprocity for Indigenous 
Nations, and the potential for the model to preserve and 
grow cultural spaces. 

Location: Richmond Cultural Centre Performance Hall  
Info/register: richmondartgallery.org/lulu-landtrusts 

Doors Open Richmond:  
Capture Festival Canada Line Walking Tour

Saturday, June 7, 1:00 – 3:30 pm

As part of Doors Open Richmond, get an insider’s 
view to the public art presented on the Canada Line. 
Capture Photography Festival artists Khim Hipol and 
Lauraine Mak, Gallery Curator Zoë Chan, and Richmond 
Public Art Planner Biliana Velkova will take visitors on a 
walking tour of their public artworks currently installed 
at Canada Line stations in Richmond. They will discuss 
the works on display at Capstan, Aberdeen, Lansdowne, 
and Brighouse stations. The afternoon will culminate at 
the Richmond Art Gallery for a tea break and curatorial 
tour of Restless by Nature, a retrospective on Mary Sui 
Yee Wong, whose work is also featured at Lansdowne 
Station. 

Info/register: richmondartgallery.org/doorsopen-tour 

ONGOING PROGRAMS 

RAG Collage Club

First Thursday of the month, 
February – December 2025
May 1 & June 5, 6:30 – 8:30 pm

Get together with friends and make some art! Open 
studio time led by Gallery staff to cut and paste while 
you chat, listen to music, and sip some tea at our 
Collage Club artist social. Monthly prompts and basic 
technical instruction provided. All levels of artistic skill 
are welcome. Ages 16+. 

Cost: $5 per person includes all art supplies.  
Info/register: richmondartgallery.org/collage-club-april
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Exhibition Tour in Mandarin

Saturday, May 3, 2:00 – 3:00 pm

Drop in for a tour of the current exhibition in Mandarin. 
Learn more about its themes through a guided visit and 
informal discussion over a cup of tea. Limited spaces, 
RSVP to reserve a seat. 

國語導覽
5月3日，星期六，下午2-3點

歡迎參加列治文美術館當前展覽的國語導覽！通過導覽與輕
鬆的對話更多地了解展覽主題。提供茶水，位置有限，需預
約。

更多信息及註冊: richmondartgallery.org/mandarin-tour-
wong 

ARTIST SALON SERIES

Fourth Wednesday of the month 

Designed for visual artists of all levels, this program 
features guest artists, curators, and arts workers 
leading free talks or workshops for visual artists to 
professionalize, socialize, and grow their art practice 
and community connections. Sessions occur online or 
in-person. 

UPCOMING SESSIONS

CARFAC BC Resources for Artists

April 23, 7:00 pm – 8:00 pm

CARFAC is a national non-profit organization that 
advocates for Canada’s visual artists. A current Board 
Member from CARFAC BC will provide an overview of 
the many resources and programs they offer for artists 
including current guidelines in contractual issues, artist 
fees and rights. Join in the discussion on strategies 
for artists at all stages in their careers to further their 
practice and what opportunities are currently available 
for visual artists in BC.

Location: This event is taking place online  
Info/register: richmondartgallery.org/artist-salon-carfac 

Online Artist Salon with Mary Sui Yee 
Wong

May 28, 12:00 – 1:00 pm

Learn more about the artistic journey of Montreal-based 
artist Mary Sui Yee Wong in this online event. Born in 
Hong Kong and raised in Vancouver’s Chinatown, Wong 
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has been a vital force in Montréal’s Chinese Canadian 
community, mentoring artists of the Asian diaspora 
and shaping the city’s artist-run scene. She will share 
insights into her decades-long career, exploring themes 
of activism, mentorship, and the intersection of art and 
community. Don’t miss this opportunity to hear her 
reflections on art, motherhood, and advocacy.

Location: Online event 
Info/register: richmondartgallery.org/artist-salon-wong 

Artist Salon:  
Media Lab Open House for Artists

Wednesday, June 25, 7:00 – 8:00 pm

Curious about digital art practices but don’t know where 
to begin? Want to learn a specific digital art program 
and need some assistance? This month we host an 
open house at Richmond Media Lab for artists to 
experiment, test, and learn about the various tools and 
programs available. Check out the Lab and meet fellow 
artists at our open house event!

Location: Location: Media Lab at Richmond Cultural 
Centre Annex, 7660 Minoru Gate  
Info/register: richmondartgallery.org/salon-medialab

Free Exhibition Tours for Groups 
In-person exhibition tours can be booked anytime 
throughout the exhibition for your group or adult class 
of up to thirty participants. Gallery staff provide insight 
and discussion for each exhibition, based on the needs 
of your group. Mandarin tours are available upon 
request and subject to staff availability. 

Book a visit at least three weeks in advance by 
contacting our Education & Public Programs 
Coordinator, Kathy Tycholis at ktycholis@richmond.ca 

RAGA Fundraiser Sale 
$5.00 Mystery Mail Art Bags

Support Richmond Art Gallery Association’s public 
programs and receive an original piece of Mail Art in  
our $5.00 Mystery Mail Art Bags! Each bag contains 
a unique artwork by an artist who contributed to our 
International Mail Art Exhibition Fundraiser in 2023, 
and an eclectic selection of collage materials for you 
to embark on your own artistic journey. This is only 
available at the Gallery for purchase. 

Info: richmondartgallery.org/mystery-bags 
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COLLECTION CLOSE-UP

April 12 – June 8

Anna Wong 黃綽英 
b. 1930, d. 2013 
The Great Wall: #6, 1986 
serigraph and chine collé on paper 
Richmond Art Gallery Permanent Collection

The Great Wall: #6 (1986) is a layered amalgam of images, 
techniques, and themes. Wong employs a sophisticated 
set of techniques, including serigraphy, chine collé, and 
printing of calligraphy over collaged and hand-coloured 
surfaces. The Great Wall series is based on several trips to 
Mainland China when the country opened up to the West in 
the 1980s.

Gestural brush strokes seen in Wong’s Chinese calligraphy 
are not only evidence of her energetic mark-making but 
also convey an eager connection to her heritage. Wong’s 
use of the classic script and her romantic depiction of the 
Great Wall of China reflect her external perspective as a 
Vancouver-raised first-generation Chinese Canadian artist 
returning to the “motherland.” The historically complex 
and famous military fortification is presented with delicate 
calligraphic strokes and soft pastel hues. Further, Wong 
hints at a kinship to the iconic landmark by incorporating 
candid photos from a family trip to the Great Wall.

Biography
Master printmaker and educator Anna Chek Ying Wong 
黃綽英 grew up in Vancouver’s vibrant Chinatown. From 
1957 to 1958, Wong studied Chinese painting under Zhao 
Shao’ang of the Lingnan School in Hong Kong. Soon after 
returning to Vancouver, she went to Vancouver School of 
Art (VSA, now Emily Carr University of Art + Design). For 
her Master’s degree, Wong enrolled at the prestigious 
Pratt Institute in New York, where she was hired to be 
a Professor in Studio Arts at the Pratt Graphics Centre 
after less than a year. During this time, every summer, 
Wong returned to Vancouver to run a printing workshop in 
Burnaby and teach at the VSA and Malaspina Printmakers. 
In 2018, Wong was the subject of a major travelling 
retrospective and monograph, Anna Wong: Traveller on 
Two Roads, organized by Burnaby Art Gallery.

The presentation of this artwork in the Gallery’s Art Lounge 
is part of Collection Close-up, an initiative wherein we 
highlight a work from the Collection, which has a formal or 
thematic link to the featured exhibition. The Great Wall: #6 
is one of eight works by Wong in the Permanent Collection.

	– Maria Filipina Palad



11

Richmond Art Gallery (RAG) is a non-profit municipal 
art gallery established in 1980. The Gallery produces 
an array of exhibitions and programs that connect, 
empower, and provoke conversation with our diverse 
Richmond, communities. RAG actively contributes 
to Richmond’s cultural communities through our 
commitment to supporting artists via its exhibitions, 
educational programs, publications, and permanent 
collection.

We respectfully acknowledge and thank the First 
Peoples of the hənq̓ ə̓minə̓m ̓ language group on whose 
traditional and unceded territories we work.

SOCIAL MEDIA

Instagram:	 @richmondartgallerybc  
Facebook: 	richmondartgallerybc 
Youtube:	 richmondartgallery 
X:	 rag_gallery_bc 
Tag us: 	 #richmondartgallerybc

GALLERY HOURS

Monday – Friday: 10:00 am – 6:00 pm 
Saturday – Sunday: 12:00 pm – 5:00 pm

More info: richmondartgallery.org/visit-us

Admission is free or by donation

LOCATION

Richmond Cultural Centre 
7700 Minoru Gate 
Richmond, BC V6Y 1R9 Canada

ACCESSIBILITY

•	 4 accessible parking spaces in the  
Cultural Centre parkade

•	 Cultural Centre and Gallery spaces  
accessible by ramp

•	 Automated entrance and interior doors
•	 Accessible washrooms in the Cultural Centre with 

wide stalls and grab bars
•	 Sensory support kit available at reception

CONTACT

gallery@richmond.ca 
604-247-8363 
richmondartgallery.org

YOUTH & CHILDREN 
PROGRAMS

RAGA School Art Program Tours, 
Workshops & Teachers Resources

The School Art Program has an exciting line-up of art 
workshops for schools and teachers in 2025, and there 
is still time to book your visit. Check the gallery website 
for full descriptions of our upcoming art workshops. 

Bring the gallery to you with one of our popular 
classroom art kits. These kits include video interviews 
with artists and video art lessons, and are packed with 
everything you need including quality art supplies and 
tools for a successful classroom art unit. 

Please book your gallery visit or classroom art kit at 
least three weeks in advance by contacting our School 
Art Program Coordinator, Melanie Devoy at  
mdevoy@richmond.ca .

More info: richmondartgallery.org/schools

Credits (top to bottom) All works courtesy of the artist, unless otherwise noted. 
Cover: Portrait of Mary Sui Yee Wong as a child; p.1: Mary Sui Yee Wong, Sing 
juk sing, 2010, performance detail; p.2: Mary Sui Yee Wong, Nature Morte, 1999; 
flocked objects; Mary Sui Yee Wong, Not for Sale, 2025, Model: Henry Tsang, 
Luciana Photography; p.3: Khim Mata Hipol, “Bangkang Papel (Paper Boat)” 
from the Eroplanong Papel at Bangkang Papel series, 2023; Mary Sui Yee Wong, 
TREASURE II, 2025, installation view; p.4: Lauraine Mak, “Sequence 1” from the 
Levels series, 2024; Johnny Tai, The Cancer Ambush, 2024, etching on aluminum 
sheet; Juliana Silva, Volcano’s Roar-Yellow, 2023, print on cotton sateen; p.5: 
Qiu Anxiong, The New Book of Mountains and Seas, Part 1, 2006, animation still; 
Howie Tsui, Joyride, 2018, lenticular light box, courtesy of the artist and Patel 
Brown Gallery; Portrait of Mary Sui Yee Wong; p.6: Curatorial tour of Dear Plastic 
featuring artworks by Caroline Monnet on wall, Kai Jacobson Photography; 
Portrait of Cheryl Wong, Kai Jacobson Photography; p.7: Tour of Canada Line 
public art, Photo: Gallery Staff; p.8: Portrait of Rebecca Wang, Kai Jacobson 
Photography; Mary Sui Yee Wong, Gold Mountain, 2025, video stills; p.9: Opening 
reception of Dear Plastic, Kai Jacobson Photography; Mystery Mail Art Bags with 
model FiOn Chan, Photo: Gallery Staff; p.10: Anna Wong, The Great Wall: #6, 1986, 
serigraph and chine collé on paper, Richmond Art Gallery Permanent Collection; 
back cover: Photo: Gallery Staff


