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Qiu Anxiong & Howie Tsui
The Roaming Peach Blossom Spring

June 28 – August 24

Guest Curator: Rebecca Wang 王晨釔

In a realm where ancient mythology collides with modern 
dilemmas, artists Qiu Anxiong (Shanghai) and Howie 
Tsui (Vancouver) invite us to step into their fantastical 
worlds. Through adaptations of the earliest encyclopedic 
cosmography—Classic of Mountains and Seas (c. 400 
BCE-200 CE)—and wuxia (martial arts fiction) exemplified 
by Jin Yong’s Condor Trilogy (1957-1961), their works bring 
to life mythical creatures, otherworldly spirits, and shape-
shifting swordsmen who traverse landscapes fraught with 
the tensions of war, urbanization, and surveillance. These 
fantastical worlds are further shaped by the aesthetic 
and philosophical sensibilities of the Song dynasty (960-
1279), a period widely regarded as the pinnacle of artistic 
achievement in Chinese history.
The exhibition takes its title from the fable Record of Peach 
Blossom Spring, written by poet Tao Yuanming in the fifth 
century. The fable recounts the story of a fisherman who 
stumbles upon an idyllic village hidden beyond a peach 
blossom grove, inhabited by descendants of war refugees 
six centuries earlier. After briefly enjoying this peaceful 

setting, he leaves, marking the path for return, but never 
finds it again. The Peach Blossom Spring endures as a 
potent allegory for disillusionment and the search for 
sanctuary. Qiu and Tsui complicate this longing for refuge 
by conjuring liminal, uncanny realms—at once nostalgic and 
futuristic—that reveal the dialectical nature of utopia and 
dystopia, evoking what philosopher Michel Foucault terms 
heterotopias: placeless spaces that both mirror and distort 
the real.
Rendered in monochrome brushwork reminiscent of 
traditional Chinese landscape painting, Qiu’s animation 
trilogy The New Book of Mountains and Seas (2006-2017) 
offers a poignant reflection on modernity. Sacred mountains 
give way to concrete high-rises; divine beasts become 
mechanical hybrids carrying out human ambitions. Scenes 
of industrial sprawl, warfare, biotechnology, and virtual 
reality underscore the entanglement of technology with 
contested ethics. A selection of Qiu’s hybrid creatures also 
appear as annotated prints styled after original illustrations 
found in the Classic of Mountains and Seas.
Qiu draws from both literati and court painting traditions, 
embracing the literati ethos of conveying moral or emotional 
states through landscapes, real and imagined. This includes 
the image of solitary fisherman and the portrayal of water 
ripples after Southern Song (1127-1279) court painter Ma 
Yuan. He evokes the Peach Blossom Spring through misty 
riverscapes framed by blossom branches, and sung verses 
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of Tao’s poetry contemplating life as an exile. While the 
Classic of Mountains and Seas posits a cosmology of 
coexistence, Qiu’s version signals rupture: between the 
spiritual and the material, the human and the non-human. 
Mythology becomes a lens through which to interpret 
contemporary crises, while the present is recast as myth in 
the making. 
On the other hand, Tsui’s works seek to undermine 
venerated art forms, especially the Chinese literati tradition. 
While his painting series Horror Fables (2010)—one piece of 
which is included in the exhibition—references the Classic 
of Mountains and Seas, his more recent work centres on 
wuxia as a genre of insurgent possibility. In his acclaimed 
panoramic animation Retainers of Anarchy (2017), Tsui 
transposes the martial world into the now demolished, 
famously lawless Kowloon Walled City. Referencing the 
Northern Song (960-1127) painting Along the River During 
the Qingming Festival and Qing court painter Giuseppe 
Castiglione’s One Hundred Horses (c. 1715-1748), his 
animation endows marginalized residents with agency and 
narrative depth. Two lenticular lightboxes in the exhibition 
extend this narrative, featuring protagonists from the 
Condor Trilogy alongside activists engaged in Hong Kong’s 
democratic movement since the 2000s. 
With retreat into seclusion being a recurring theme 
in wuxia, Tsui presents the genre as a malleable 
framework shaped by longing for justice, rootedness, and 
transcendence. This sensibility continues in Gif Roulette 

(2020–ongoing) and Jumbo (2024)—both making their 
Vancouver debut. Gif Roulette compiles looping fragments 
from films and animations that shaped Tsui’s youth; Jumbo 
extends his alternative wuxia universe into the now sunken 
iconic floating restaurant Jumbo Kingdom in Hong Kong. 
Through animated narratives that unfold like handscrolls, 
Qiu and Tsui use myth as both method and mirror. Their 
distinct practices activate what cultural critic Rey Chow 
describes as entangled histories—narratives mediated 
through technology and representation that resist linearity, 
expose rupture, and gesture toward survival. For diasporic 
and post-socialist subjects alike, access to history is often 
fractured—mediated through state narratives, colonial 
erasure, and linguistic displacement. Mythology and wuxia, 
with their openness to metaphor and transformation, 
become fertile ground for unsettling established temporal, 
spatial, and social orders.
In this sense, both artists are mythmakers as much as 
visual storytellers. The Roaming Peach Blossom Spring 
invites viewers to wander through terrains that span grief 
and satire, resistance and fantasy. Steeped in cultural 
references, the concerns they address—ecological 
destruction, colonial violence, authoritarian surveillance—
are global. Their fictional universes are poetic distortions 
of the real: portals through which alternative ways of 
perceiving, imagining, and being emerge.
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Enigmas & Dreams: Works on paper 
by Alvin Jang & Anna Wong

June 28 – August 24

Why limit ourselves to heroic stories that obscure the vast, 
varied spectrum of humanity and its myriad experiences? 
Frustrated with the reductive and linear A-versus-B 
narrative frameworks that reiterate ad infinitum the 
“triumphant (Man conquers earth, space, aliens, death, 
the future, etc.) and tragic (apocalypse, holocaust, then or 
now),” author Ursula K. Le Guin makes an ardent appeal for 
a different kind of storytelling, one not “pressed into service 
in the tale of the Hero” (“The Carrier Bag Theory of Fiction,” 
1986). She posits that the consequences of narratives 
defined by conflict move well beyond the literary, spilling 
dangerously into the realm of the real. “The trouble is we’ve 
let ourselves become part of the killer story, and so we may 
get finished along with it,” she writes darkly—an admonition 
that seems particularly prescient today.
Le Guin reflects that throughout history, humans have 
always been collectors, putting things, be they “useful, 
edible, or beautiful, into a bag, or a basket, or a bit of rolled 
bark or leaf…or what have you….” She asks us to envisage 
the container as a new kind of narrative form, which offers 
the possibility for myriad types of stories “full of beginnings 
without ends, of initiations, of losses, of transformations 

and translations, and far more tricks than conflicts….” Her 
“carrier bag theory” gives credence to fiction that embraces 
“neither resolution nor stasis but continuing process.”
Le Guin’s carrier bag theory offers a powerful lens to 
elucidate the artworks in Enigmas & Dreams: works on 
paper by Alvin Jang & Anna Wong. Working serially, with 
radically differing aesthetics, the artists lean towards 
making works that resist resolution and stasis and embrace 
continuing process. Alvin Jang’s works typically tilt toward 
the surreal or science fiction, as is the case with The Colony 
(1982). It depicts vibrantly colourful landscapes rendered in 
watercolour within which red pyramids—apparently inspired 
by sculptural wedges of watermelon—emerge, swarming 
with an increasingly dense population of worms. The work 
displays an almost detached quality, as if the artist had 
encountered an anthill whose scurrying, intensely focused 
insect members are unaware of being watched.
Evoking a hallucinatory series of dreams and fantasies, 
Jang’s Pillow Talk (2000) is rendered in black ink using 
a dense hyper-realistic style that deliriously straddles 
representation and abstraction. He wittily uses the 
simple rectangular frame of the pillowcase to delve into 
an embodied world of the unconscious—allowing his 
imagination free rein as he follows his drawing instrument: 
eyes and talking mouths proliferate, faces blend into 
each other, nipples emerge from fleshy folds, labyrinthian 
landscapes swirl.
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Unlike Jang’s mostly figurative works on paper, the 
drawings by Anna Wong in Enigmas and Dreams are 
abstract, though she too follows her drawing instrument on 
a boldly confident, wandering journey. This dynamic series, 
completed in 1966 at the Vancouver School of Art, suggests 
influences of Modernism and Abstract Expressionism 
as well as the Chinese brush painting techniques Wong 
studied under the tutelage of artist Chao Shao-an (Zhao 
Shao’ang)—a member of the Lingnan School of Painting—in 
the late ’50s. Some of the works are fluid and lyrical in their 
quick and sensitive gesturality, like attempts to translate 
the sweeping variances of music, language, or thought. In 
others, Wong uses a dense crosshatching that constructs 
a roughly textured, almost Brutalist architectural three-
dimensionality, which at times threatens to entirely obscure 
the page. 
It is thrilling to track her brushstrokes in works that have 
no clear arc or objective or breaking point. An undated 
note jotted in one of Wong’s sketchbooks illuminates her 
practice, and her desire to work with, rather than against:

Whatever I’ve used & whatever I’ve done, the method 
was always a collaboration with materials [rather] than 
any kind of conscious manipulation & control—a  

matter of just accepting whatever happens, accepting 
all the elements from the outside & then trying to work 
with them as a sort of free collaboration. 

For these series, Alvin Jang and Anna Wong seem 
compelled to create through the relinquishment of logic and 
planning, using each work to instead further experiment and 
play, rather than stick to restricted, circumscribed paths. 
Eschewing straightforward interpretation, these enigmatic 
works resist fixed structures or finality, inviting us to parse 
what fresh narratives they carry.
Enigmas & Dreams also features a specially commissioned 
title wall Brother Jopa, a Vancouver-based lettering artist, 
designer, and muralist, who specializes in hand-drawn 
typography and calligraphy.

	– Zoë Chan
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Alvin Jang’s Life in Art:  
Excerpts from Dreams and Worms 
Jessica Jang

My father, Alvin Jang, is not a time traveler. As a child, 
I asked for stories that could transport me to his past 
lives and when he refused, I asked him about what he 
envisioned for his future—his replies were frustratingly 
economical at best.
I turned to his studio artifacts for historical clues or signs 
of prognostication. There was plenty to draw from, but 
the imagery was enigmatic. Folds of skin and creased 
organic matter were recurring motifs, faces emerged from 
darkness, worms crawled across prisms—these are worlds 
without clocks and my father’s imagination follows no 
calendar. He cultivated a complex visual vocabulary that 
developed from a natural fluency with fine arts mediums 
and a penchant for the strange. In reference to a series 
of wooden sculptures carved in the late 90’s, his buddy 
and late poet, J. Michael Yates dubbed him the “birch 
ventriloquist.” Art does the talking.
It is 2025. I am also an artist. My father and I now share 
a mutual understanding of what a life in art offers—
liberatory relief interspersed with pangs of strain. Time is 
now a speakable reality and it has softened his defenses. 
It’s nice to see him smile upon his past, voluntarily disclose 
his processes, and answer questions about his art. My 
father’s daily studio work ethic is constant. His practice 
was once disrupted in 1998 after a car accident left him 
in the hospital for a month. It was a stressful period for 
our family. My parents found the insurance company’s 
compensation to be insufficient so they went to court. A 

gallerist, writers, and artist friends stood trial to explain 
how artists earn a living. These events informed Pillow Talk 
(2000), ink drawings on paper using bamboo pens that he 
carved from the black bamboo in our garden; the series 
is the result of intricate line work and sanding techniques, 
indicating his background in printmaking. One drawing 
features a face with stitched lips, an allusion to the muting 
and manipulation of speech in the so-called justice system. 
Of the more abstracted drawings, he says, “The images are 
like impressions of dreams on the pillows.” These are the 
most diaristic of his works that I know.
The Colony (1982), a highly meticulous series of worms 
rendered in watercolour mesmerizes all those who have 
seen it, though it has never been publicly exhibited until 
this year. We had a huge flat file drawer in our living room 
that housed a remarkable number of my father’s works on 
paper. It was always a treat to take this series out of the 
drawer for visitors and watch the worms vibrate across our 
living room floor. The other day I learned that the first piece 
began with the simple need for a compositional subject 
to accompany the depiction of watermelon wedges–
enter the worms! The worms came to personify humanity. 
Drawing by drawing, the worms tasked themselves with 
world-building, strategizing, and exploring. The palette 
for the triptych was inspired by the Buddhist murals in the 
Mogao caves in Dunhuang, China–perhaps the imagery of 
otherworldly origin stories also found their way in.
Alvin continues on, summoning visions unbound by 
constructed time, speaking boldly with mouth closed, living 
by example.
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Pnina Granirer: In Flight 

June 28 – August 24 

Collection Close-up, a series where we highlight a 
Collection work, which has a formal or thematic link to the 
featured exhibitions. This edition of Collection Close-up 
showcases In Flight (1980), an elegant black-and-white 
print by local artist Pnina Granirer. 
In Flight is from Granirer’s West Coast series, where she 
draws her attention to the native fauna of British Columbia 
and its wilderness. In Flight features three Canada geese 
in mid-flight. Granirer is fascinated by these iconic birds, 
which she associates with freedom. Whereas others may 
see them as pesky intruders, the artist finds inspiration in 
them: “In the air they’re wonderful…When they’re flying 
together, they become a squadron of power and freedom.”
Dominating the foreground is a detailed depiction of the 
Canadian bird in mid-flight–with its strong, graceful neck, 
its eye and instantly recognizable white cheek patch, 
and sharp beak. Its wings are shown flapped downward, 
displaying an intricate and precise representation of its 
feathers. To achieve this level of exactness, she collected 
moulted goose feathers from Spanish Banks in Vancouver 
and brought them to Atelier Clot, Paris’s oldest lithography 
workshop, where she printed the feathers directly onto a 
lithograph stone.
Granirer is interested in dichotomies, in this case, 
presenting realistic elements alongside abstraction. 
Present in this work are elements often observed in 
Granirer’s works: sinuous silhouettes, diaphanous shapes, 
and delicate patterning–resembling gauze-like forms 
layered over gradated colours. In the artist’s oeuvre 
spanning over sixty years, Granirer has developed her own 
visual language to evoke lightness, harmonious flow, and 
movement.     

	– Maria Filipina Palad

Artist Biography
Born in Romania, Granirer moved to Canada in 1965 and 
settled in Vancouver. She studied Fine Art at the Bezalel 
Academy of Art in Jerusalem, and has travelled and worked 
extensively in Europe, Japan, and Mexico. Granirer’s work 
is reflective of her personal experiences while drawing on 
cultural and historical iconography and imagery. Early in her 
career, Granirer concentrated on printmaking, creating a 
large inventory of works in a variety of print media. In 1998, 
the Richmond Art Gallery hosted a forty-year retrospective 
of her work, with the exhibition Celebrating a Life’s Work.

Pnina Granirer (b. 1935) 
In Flight, 1980 
lithographic print on paper 
69.85 x 50.16 cm 
Richmond Art Gallery Permanent Collection

 
PERMANENT COLLECTION
Richmond Art Gallery’s Permanent Collection contains 
over 300 artworks. Most works were donated by artists 
exhibiting at the Gallery, while others were purchased by 
the Gallery or donated by members of the community. 
The majority of artists in the Collection are from the Lower 
Mainland. Some highlights include artworks by such artists 
as Greg Girard, Lyse Lemieux, Wayne Ngan, Toni Onley, 
Susan Point, Bill Reid, Jack Shadbolt, Gordon Smith, and 
Anna Wong.
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OFF-SITE EXHIBITIONS
In partnership with Richmond Public Art, Capture 
Photography Festival, and InTransit BC, Richmond Art 
Gallery presents three artworks by Khim Hipol, Lauraine 
Mak, and Mary Sui Yee Wong on the Canada Line on 
view until March 2026.

Khim Mata Hipol

Eroplanong Papel at Bangkang Papel
Aberdeen Station, Canada Line
Activating memories through movement, artist Khim 
Mata Hipol folds migrant rituals into Eroplanong Papel 
at Bangkang Papel, evoking the childhood  innocence 
of paper airplanes and boats. The photograms, prismed 
through an origami of light and shadow, become a yantra 
for migration, where striking minimalism amplifies the 
vulnerability of new beginnings.

Mary Sui Yee Wong

TREASURE II
Lansdowne Station, Canada Line 
Mary Sui Yee Wong’s TREASURE (1999) was originally 
a public art commission as part of Québec’s Integration 
of Art and Architecture program, and currently sits in 
the foyer of a hospital located in Montréal’s Chinatown. 
Wong intended for the installation to bring the 
atmosphere of a natural setting into the sterile interior 
space for the residents to enjoy. It consists of a four-
panel mural depicting the sky bracketing a landscape 
drawing, while the Chinese character 宝 for “treasure”—
rendered in glass—sits in a shallow basin of water below. 
TREASURE II (2025), a striking new iteration of the work, 
features a vivid blue sky and billowing clouds, which 
frame a black-and-white detail of the classical Chinese 
landscape painting Buddhist Temples amid Autumn 
Mountains.

Lauraine Mak

Perceptual Conundrum of the Repeated 
Image
Brighouse Station, Canada Line 
Levels is an ongoing series of works centering 
around the concept of measurement as a means to 
justify and understand phenomena. These photos 
capture an uncertain moment in time grounded by a 
tiny bubble of air at the center of a precision bubble 
level. The instrument negotiates a version of truth 
with the observer which is contingent on gravity, 
orientation, and precise reading, thus rendering an 
indisputable analytical truth. Is objective positionality 
unquestionable? Are instruments of measurement 
infallible? The inconspicuous bubble level is a powerful 
tool that symbolizes the logical order imposed on daily 
life and motion; a reminder that all things follow earthly 
physics one way or another.
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THE ANNEX GALLERY
Located in the Cultural Centre Annex,  
7660 Minoru Gate, Richmond 
Hours: Monday – Friday, 9:00 am – 9:00 pm;  
Saturday & Sunday, 10:00 am – 5:00 pm.

Johnny Tai

Zodiac Crossroads

May 12 – September 14 

This exhibition presents a collection of two-dimensional 
tactile artworks that explore the intersection of culture, 
accessibility, and sensory experience. Johnny Tai 
reimagines the Chinese zodiac and Western astrology 
through the lens of his personal experiences as an 
immigrant with disabilities. Using raised etchings on 
aluminum that enable non-visual appreciation of shapes 
and forms.

CITY HALL GALLERIA
Located in Richmond City Hall, 6911 No.3 Rd, Richmond 
Hours: Monday – Friday, 8:15 am – 5:00 pm. Closed on 
holidays.

Ephemeral Echoes

May 6 – July 7

Artists: Geoffrey Feng, Xiangmei Su, Lam Wong, Roger 
Xiao, Yiwen Xu, Roy Hoh & Wenli Yang, June Yun 
Ephemeral Echoes brings together eight artists whose 
practices trace memory, identity, and place through 
painting, photography, and mixed media. Engaging 
with the fleeting nature of time and the echoes it leaves 
behind, their works explore personal geographies, 
cultural inheritances, and transient encounters with the 
natural and built environment.

Jamie Girouard

Wool Logic

July 8 – September 15

This exhibition showcases hand-crafted rugs that blend 
Acadian tradition with scientific curiosity. Through 
geometric patterns and tactile surfaces, Girouard 
explores themes ranging from the physics of light to 
the emotional dimensions of artificial intelligence. Each 
piece is made using reclaimed materials and traditional 
techniques, inviting visitors to engage not just visually, 
but with their hands. Rooted in a zero-waste ethos and 
shaped by the landscapes of the West Coast, these 
works bridge the worlds of craft, science, and human 
reflection.
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PUBLIC PROGRAMS

Artist and Curator Tour at Summer 
Exhibitions Opening Reception 

Saturday, June 28, 2:00 – 4:00 pm 

Join artists Howie Tsui and Alvin Jang along with 
curators Rebecca Wang and Zoë Chan for an informal 
tour. Opening launch to immediately follow.
Artist / Curator Talk & Tour: 2:00 – 3:00 pm 
Opening Reception: 2:00 – 4:00 pm

Film Screening and Discussion

The Swordsman 笑傲江湖 (1990)

Thursday, July 31, 6:00 – 9:00 pm

Learn more about Hong Kong cinema with UBC Hong 
Kong Studies professor Helena Wu and Guest Curator 
Rebecca Wang. After watching this martial arts thriller 
set in Ming dynasty China (1368-1644), join us for a 
conversation on the cultural context of jianghu, and how 
the martial arts fiction genre is referenced in the current 
exhibition. Film presented in Cantonese with English 
subtitles.

Location: Richmond Cultural Centre, Theatre Under the 
Stairs  
Info/register: richmondartgallery.org/hkscreening

電影放映與討論：《笑傲江湖》(1990)

7月31日（星期四），6:00 – 9:00 pm

與 UBC 香港研究教授胡婉慧博士和客座策展人王晨釔一起
通過這部以明朝為背景的經典武俠片了解香港武俠電影的文
化背景。觀影結束後，歡迎加入我們的對話，探討江湖這一概
念的文化涵意，以及武俠小說這一文學形式在本次展覽中的
體現。影片以粵語放映，附有英文字幕。

列治文文化中心，一層劇場  
更多資訊/註冊：richmondartgallery.org/hkscreening

Artist Talk: Qiu Anxiong and Howie Tsui

Wednesday, July 16, 7:00 – 8:00 pm

Join artists Qiu Anxiong and Howie Tsui, along with 
guest curator Rebecca Wang for an artist talk for The 
Roaming Peach Blossom Spring. The two artists will 
discuss the historical and cultural references in their 
work, and share how they draw on ancient mythology 
and martial arts fiction to reflect on contemporary 
issues.

Location: online via Zoom  
Info/register: richmondartgallery.org/artisttalkqiutsui
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Temporary Tactile: A workshop exploring 
mark-making that you can touch

Saturday, July 5 and July 12, 1:00 – 3:00 pm

Free art-making workshops designed to be accessible 
to Blind, d/Deaf, and Non-Verbal communities, as well 
as non-Disabled community members. Participants will 
explore making marks and illustrations using plastic/
metal to create tactile drawings through impressions, 
consider how to create a tactile language to express 
ideas, and consider materials and touch as narrative 
tools. Hosted by Vancouver Placemaking: Johnny Tiger, 
Kay Slater, Keimi Nakashima Ochoa.

Location: Creativity Lab, Cultural Centre Annex  
Info/register: richmondartgallery.org/tactile

Richmond Pride Week Celebration

Wednesday, July 30

Drop in for Richmond Pride Week celebrations. Join us 
painting the Cultural Centre rainbow stairs, hands on art-
making activities, and enjoy live performances. 

Info: richmond.ca/culture/social/inclusion/prideweek.htm

Public Critique on Qiu Anxiong & Howie 
Tsui: The Roaming Peach Blossom Spring

Thursday, August 5, 4:00 – 5:30 pm

Join Guest Curator Rebecca Wang and Vancouver Art 
Gallery Senior Curator Diana Freundl for the public 
critique of Wang’s Practicum Curatorial Project, 
presented as part of her MA in Critical and Curatorial 
Studies at UBC. 

Info: richmondartgallery.org/publiccritique

Artist Studio Visit with Alvin Jang

Saturday, July 19, 11:00 am & 1:00 pm

Meet Steveston-based artist Alvin Ngai Ping Jang 鄭毅
鵬 at his home studio for an informal tour and discussion 
of his art practice. Jang is a Chinese-Canadian artist 
who has spent the past fifty-seven years working 
with drawing, painting, printmaking, and sculpture in 
Vancouver and Richmond. Limited to 5 participants for 
each tour.

Cost: $20.00, $10.00 for Members 
Location: Steveston location will be noted in registation 
confirmation 
Info/Register: richmondartgallery.org/studiovisit
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Vancouver Art Book Fair

July 4 – 6

The Gallery is thrilled to participate in Vancouver’s only 
Art Book Fair. We’ll be showcasing a brand new series 
of hand-painted text posters and recent publications 
by artist Zoë Kreye and launching a new tote bag 
with a special design by Marlene Yuen. And all of our 
most exciting publications including Sonja Ahlers’ 
Classification Crisis, Amy Ching-Yan Lam’s Property 
Journal, and Karen Tam’s with wings like clouds hung 
from the sky will be sold at discounted rates. We look 
forward to seeing you there!

Info: vancouverartbookfair.com  
Location: Roundhouse Community Arts & Centre

ONGOING PROGRAMS 

RAG Collage Club

July 3 & August 7, 6:30 – 8:30 pm

First Thursday each month, February – December 2025
Get together with friends and make some art! Open 
studio time led by gallery staff to cut and paste while 
you chat, listen to music, and sip tea at our Collage 
Club artist social. Monthly prompts and basic technical 
instruction provided. All levels of artistic skill are 
welcome, for ages 16+.

Cost: $5.00 per person – includes all art supplies 
Info/register: richmondartgallery.org/workshops

Exhibition Tour in Mandarin + Ink 
Calligraphy Demonstration

Saturday, August 9, 2:00 – 3:00 pm

Join us for a tour in Mandarin of our current exhibitions 
and an informal discussion over a cup of tea with Guest 
Curator Rebecca Wang. The tour will be followed by a 
special ink workshop led by local artist Jiangang Su. 
Limited spaces, RSVP to reserve a seat.

Info/register: richmondartgallery.org/tourcalligraphy

國語導覽 + 水墨工坊

8月9日（星期六），2:00 - 4:00 pm

歡迎參加由客座策展人王晨釔主持的國語導覽，透過導
覽和茶歇交流，深入了解展覽主題。導覽之後，本地藝
術家蘇健將主持一場特別的水墨工坊。名額有限，請提
前預約。

更多信息及註冊: richmondartgallery.org/tourcalligraphy
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ARTIST SALON SERIES

Fourth Wednesdays of the month 

Designed for visual artists of all levels, this free program 
features guest artists, curators, and arts workers 
leading free talks or workshops for visual artists to 
professionalize, socialize, and grow their art practice 
and community connections. Sessions occur online or 
in-person.  

Info: richmondartgallery.org/artist-salon-series

ArtRich Exhibition Preparations for Artists

July 30, 7:00 pm

The Richmond Arts Coalition (RAC), in partnership with 
the Gallery will host the biennial exhibition ArtRich. This 
juried exhibition features emerging and established 
artists from Richmond, the Lower Mainland, and nearby 
communities. Meet with RAC for insights into the 
application and jurying process, and receive assistance 
documenting your artwork for exhibition application. 
Participants limited to 25.

Info/register: richmondartgallery.org/artist-salon

YOUTH PROGRAMS

Youth Art + Culture Lab 
Art Program for Ages 12–14

Sunday afternoons from 1:00 – 3:00 pm
October 19, 2025 – March 8, 2026

Registration opens July 2025 for our upcoming 
YACL season! Youth Art + Culture Lab is an exciting 
partnership between Emily Carr University and Richmond 
Art Gallery. The program provides youth ages 12–14 with 
an opportunity to build confidence and develop diverse 
creative skills through hands-on and interactive sessions 
with exhibiting artists, Gallery educators and Emily Carr 
University instructors. Registration fee includes all art 
materials, snacks, and a full afternoon of art-making 
each week. Class location alternates between the 
Richmond Art Gallery and Emily Carr University campus 
every week throughout the course.

Info/register: ecuad.ca/academics/teen-programs/yacl
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VOLUNTEER WITH US
Richmond Art Gallery Association (RAGA) is seeking 
volunteers aged 18+ to assist with our Public Programs 
and School Art Program that start up in the fall season. 
Join our volunteer team to meet new people, learn more 
about contemporary art practices and to help keep our 
programming free and accessible. 

Info: richmondartgallery.org/volunteer

Richmond Art Gallery (RAG) is a non-profit municipal 
art gallery established in 1980. The Gallery produces 
an array of exhibitions and programs that connect, 
empower, and provoke conversation with our diverse 
Richmond communities. RAG actively contributes 
to Richmond’s cultural life through our commitment 
to supporting artists via its exhibitions, educational 
programs, publications, and permanent collection.
We respectfully acknowledge and thank the First 
Peoples of the hən̓q̓əmin̓əm̓ language group on whose 
traditional and unceded territories we work.

SOCIAL MEDIA

Instagram:	 @richmondartgallerybc  
Facebook: 	 richmondartgallerybc 
Youtube:	 richmondartgallery 
X:	 rag_gallery_bc 
Tag us: 	 #richmondartgallerybc

GALLERY HOURS

Monday – Friday: 10:00 am – 6:00 pm 
Saturday – Sunday: 12:00 pm – 5:00 pm
More info: richmondartgallery.org/visit-us
Admission is free or by donation

LOCATION

Richmond Cultural Centre 
7700 Minoru Gate 
Richmond, BC V6Y 1R9 Canada

ACCESSIBILITY

•	 4 accessible parking spaces in the  
Cultural Centre parkade

•	 Cultural Centre and Gallery spaces  
accessible by ramp

•	 Automated entrance and interior doors
•	 Accessible washrooms in the Cultural Centre with 

wide stalls and grab bars
•	 Sensory support kit available at reception

CONTACT

gallery@richmond.ca 
604-247-8363 
richmondartgallery.org

Credits All images courtesy of the artist unless otherwise noted.

Cover; p.4, p.6 (right): Alvin Jang, The Colony series (excerpts), 1982, watercolour 
on paper, 56 x 76 cm, Photo: Byron Dauncey; p.2: Qiu Anxiong, The New Book of 
Mountains and Seas Part 3, 2017, animation still; p.3: Howie Tsui, Winged Assassin, 
2018, lenticular light box, 62.9 × 62.9 × 5.1 cm, Private Collection; p.5: Anna Wong, 
Untitled, 1966, ink on paper, 22 x 28 cm, Collection of The Modernize Tailors Wong 
Family, Photo: Byron Dauncey; p.6 (left): Alvin Jang, Pillow Talk series (excerpt), 
2000, bamboo pen and ink on paper, 50 x 65 cm, Photo: Byron Dauncey; p.7: Pnina 
Granirer, In Flight, 1980, lithographic print on paper, 69.85 x 50.16 cm, Richmond Art 
Gallery Permanent Collection; pp.8-9: Howie Tsui, JUMBO, 2024, print on paper, 
111.76 x 243.84 cm; p.10 (top): Mary Sui Yee Wong, TREASURE II, 2025, installation 
view, Photo: Michael Love; p.10 (bottom): Lauraine Mak, Sequence 1, from the 
Levels series, 2024, installation view, Photo: Michael Love; p.11 (top): Lam Wong, 
Northshore Homeland Survey I, Wastewater Treatment Plant (1966), Squamish 
Territory, 2021, archival pigment print, 22.86 x 30.48 cm; p.11 (bottom): Jamie 
Girouard, Table Periodica, 2023, wool and polyester strip.on burlap  91.44 x 67.31 
cm; p.12 (top): FOODWAYS opening reception, Photo: Kai Jacobson Photography; 
p.12 (bottom): Portrait of Howie Tsui, Photo by Rémi Thériault; p.13 (top): Image 
showing a plastic table with three people carving different surfaces using a kitchen 
knife, a melted toothbrush & a pushpin, Photo: Kay Slater; p.13 (bottom): Portrait of 
Rebecca Wang, Photo: Sherry Lin; p.14 (top): Zoë Kreye, I know about lots of things 
I’ve never seen. And so do you, 2023, installation (detail), Kamloop.Art Gallery, 
Photo: Graeme Wahn; p.14 (bottom): Photo: RAG Staff; p.15 (top), back cover: 
Photo: John Benjamin Photography; p.15: Juan Cisneros Neumann workshop, 
Photo: RAG Staff




