Amy Ching-Yan Lam & HaeAhn Woo Kwon
Needing and Wanting, 2023

bathroom sink and cabinet, faucet, pond pump,
hose, bulkhead fittings, plastic buckets
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Me in the Future, 2023
digital print

| wrote this when | was eleven years old, in 1994,
and put it into a time capsule. | was supposed to
open the time capsule twenty years later, in 2014,
at a class reunion. | never made it to that reunion,
but my mom found this time capsule last year,

as she was preparing to move out of our family
home in Calgary, and gave it to me.
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Womens’ Rights Group Takes Over
Continent of Europe, 2023

digital print

The left-most column was written by me,

aged twelve, for this student newspaper, The
Student Voice, that featured articles me and my
classmates wrote about our future selves. The
date at the top says June 27, 2015, but we actually
made this newspaper in 1995.
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Stolen from the British Museum
(Rosetta Stone USB Key), 2021

USB key, wood, paint

The Rosetta Stone is one of the most famous
objects in the British Museum'’s collection, and

is well-known for providing a key to Egyptian
hieroglyphics, with text in both Greek and
Egyptian. However, the original use of the stone
was to announce a mass amnesty, for both
debtors and prisoners, in 196 BCE. This means
that both financial debts and criminal sentences
were forgiven; everybody had access to a fresh
start. These types of amnesties, also known as
debt jubilees, were used in some ancient societies
at critical times to ensure political stability, or on a
cyclical basis.”

The actual Rosetta Stone is about 45 inches tall by
28 inches wide, a bit taller than this glass case.

| shoplifted this USB key from the souvenir store
at the British Museum.

"‘David Graeber, Debt: The First 5,000 Years (New York:
Melville House, 2011), 219.
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Amy Ching-Yan Lam & HaeAhn Woo Kwon
Oopsie Compound, 2023

This is a model of a fantasy communal home,
where HaeAhn and | imagine people of different
generations living together. The structures
reference residences in popular fables, like the
woman who lived in a shoe, or the doctor who
lived in a gourd. All of the models include toys
from my childhood, and they are displayed on
furniture from the family home that | grew up in.

‘Til it runs clear Bathhouse

found objects, colour pencil, toys from Amy'’s
collection, ceramic, salt lamp, sea salt, plasticine,
plastic bins, pond pump, hoses, acrylic sheet, tea

You don’t have to die Library

dried gourds, LED lights, ceramics, found objects,
toys from Amy'’s collection, epoxy clay, acrylic
paint, fabric patch

Shared empty purse Theatre

modified LED screen, used dog blanket, toys from
Amy'’s collection, silicone, selenite, found objects

Lost in the sauce Kitchen

bread with dirt, ceramics, bent metal utensils

At the edge of Sleephouse

flip flop, acrylic sheets, sand, sheepskin, toys from
Amy'’s collection
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Rejection Letter, 2022
digital print

The painting referenced in this letter, Looty by

Friedrich Willem Keyl, depicts a cute, white and
brown Pekingese dog named “Looty” sitting in
front of a large vase. Looty was stolen from the
Summer Palace near Beijing during the Second
Opium War by British troops.

This letter documents the refusal of the Royal
Collection—the collection owned by the royal
family in England—to loan a portrait of Looty for
inclusion in this exhibition.
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Amy Ching-Yan Lam & Emerson Maxwell
Looty Goes to Heaven, 2022

4K animation
4 min. 30 sec., loop

Looty Goes to Heaven, 2022

book
108 pages, in English and Traditional Chinese

Looty was a Pekingese dog stolen from the
Summer Palace near Beijing during the Second
Opium War in 1860, gifted to Queen Victoria, and
renamed “Looty,” in reference to how she was
obtained. The Opium Wars are also how Hong
Kong, where | was born, became a British colony.

Looty was one of the very first Pekingese dogs

to be brought to England from China. Her arrival
coincided with the popularization of dog breeding
and eugenics, and spurred Western fascination
with the Chinese breed: the Pekingese became
the most popular breed of toy dog in England,
accompanying the growing market for Chinese art
objects and antiques.
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F. Dundas Todd, “Taking a break at
Imperial Cannery,” 1913

photograph copy print
City of Richmond Archives,
Photograph #1978 34 21

This photo comes from the Collection of the City
of Richmond Archives, which is located near the
Richmond Art Gallery in the Richmond Cultural
Centre. It depicts two workers at the Imperial
Cannery in Steveston, in 1913. At this time,
Chinese people made up the majority of cannery
workers, butchering salmon, alongside Indigenous
and Japanese workers.

When [ first saw this photo, | wondered if the
person on the right was smoking opium from
their pipe. In 1908, The Opium Act was passed,
imposing heavy punishments on anyone who
imported, manufactured, or sold opium. This
photo was taken five years after the first laws in
Canada that criminalize drug use were passed.
These laws primarily impacted Chinese-Canadian
men, and were brought about, in part, by the anti-
Asian riots of 1907, when White settlers assaulted
people and property in Vancouver’s Chinatown.
Opium was associated with working-class Chinese
people, and was regulated in a similar way to
immigration. Prohibition of drugs, to this day, is
seen as a way to control the populations who use
them.

Even though use of opium did continue, illicitly,
after the Act, the pipe in the photo is not an
opium pipe, and the person is most likely smoking
tobacco.
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Amy Ching-Yan Lam & HaeAhn Woo Kwon
The World Inside a Pillow, 2023

ceramics, found object

HaeAhn and | modeled these ceramic pillows
after the well-known Tang Dynasty Chinese story,
The World Inside a Pillow, by Shen Jiji. In this
story, a man who is unhappy with his life meets

a Daoist monk. The man complains that he is not
rich, and has no prestige. The monk gives him a
ceramic pillow, and that evening, the man falls
asleep on it. He then has a dream where he lives
an entire lifetime, all the way to his death, this
one full of wealth and glamour, but still unhappy.
When he wakes up, only one night has passed,
even though he feels like he has experienced
another life.
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Far Left:

Amy Ching-Yan Lam & Bessie Lam
Probability of Winning the Lottery, 2023

envelope, ink

This is the mathematical proof for one’s chances
at winning the Lotto 6/49, as solved by my sister.

Left:
Time Capsule (1994), 2023
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Property Calendar, 2023

risograph on newsprint, acrylic binding
396 pages

| started keeping a journal about property at the
end of 2021 and stopped at the end of 2022. The
original idea was to write down every time the
topics of real estate, property, and housing came
up in conversation. Also during this period, my
parents, in their late-sixties, retired from working.
Their retirement included a plan to sell the family
house in Calgary that they had lived in for close to
thirty years, that me and my sister had grown up
in, and to move in with my sister in Toronto.
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My Private Garden..., 2023
photograph

Future-Friendly, 2023
photograph

These are photos of the Richmond Centre condo
marketing materials and showroom model.

This perspective on the architectural model
is from where the Gallery is located, which is
represented by the empty green space in the
lower-left corner.

The title Future-Friendly comes from a
euphemism that the Richmond Centre’s marketing
material uses to denote wheelchair accessibility in
individual condo units. Instead of being described
as “"wheelchair accessible,” the units are denoted
as "future-friendly.”

The placement of plants around this window
was suggested in a feng shui reading for the
exhibition by Sherman Tai.
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Couch Clock, 2023

couches

During my research for this exhibition, | learned
about how the standardization of time was
promoted by the Scottish-Canadian industrialist
Sandford Fleming in the late 1800s. It's due to
Fleming that the world operates according to
Coordinated Universal Time (formerly known as
Greenwich Mean Time) where time zones are
marked by longitudinal lines.

The adoption of the standardized time system
proposed by Fleming centred the movement

of the planet in colonial Britain, with the prime
meridian (0°) located at Greenwich, England.
This system helped to facilitate the frictionless
movement of money. When it was first debated,
though, at the 1884 Prime Meridian Conference,
delegates from all over the world resisted the
idea, arguing that time could not be made a
universal constant, and that it had unique qualities
and social significance in each locale. It took over
thirty years for the system to finally be adopted
by all of the nations.”

Notably, Sandford Fleming was also an engineer
of the Canadian Pacific Railway (CPR) and is
present in the famous photographs of “The Last
Spike,” taken at the completion of the CPR in B.C.
There are no Chinese labourers present in any of
the photos, despite their essential role in building
the railway.

This arrangement of couches from my family
home is inspired by the shape of a sundial:
shadows cast change over the course of the day.
A sundial makes visible the fact that “time exists

because of the movement of the earth.”*

You are welcome to sit on these couches.

"Adam Barrows, The Cosmic Time of Empire: Modern
Britain and World Literature (Berkeley: University of
California Press, 2011), 31, 36-46.
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Amy Ching-Yan Lam & HaeAhn Woo Kwon
The World Inside a Pillow, 2023

ceramic, found object

HaeAhn and | modeled this ceramic pillow after
the well-known Tang Dynasty Chinese story, The
World Inside a Pillow, by Shen Jiji. In this story, a
man who is unhappy with his life meets a Daoist
monk. The man complains that he is not rich, and
has no prestige. The monk gives him a ceramic
pillow, and that evening, the man falls asleep on
it. He then has a dream where he lives an entire
lifetime, all the way to his death, this one full of
wealth and glamour, but still unhappy. When he
wakes up, only one night has passed, even though
he feels like he has experienced another life.
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Amy Ching-Yan Lam & HaeAhn Woo Kwon
Oopsie Altar, 2023

soapstone

This altar is inspired by a granite table sculpture
by the artist Yiso Bahc (1956-2004) titled The
Weight of Cézanne (1995). According to Yiso's
sketch of this work, rice, sugar, and salt are to be
placed into the negative spaces of the cylinder,
cone, and sphere, representing “three conditions
of (Western) artmaking: energy, concept, and
visuals.” HaeAhn introduced me to his works,
when we were sharing influences that are
important to us—the ones that get imprinted
both spiritually and physically.
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Richmond Public Library’s Dr. Kwok-Chu
Lee Collection

On display in this exhibition is a small selection
of art books and sculptures from the Richmond
Public Library’s (RPL) Dr. Kwok-Chu Lee
Collection. Dr. Lee was a book lover and a good
friend of RPL. Between 1995 and 2011, Dr. Lee
donated over 45,000 Chinese language books
and objects to the Library from his personal
collection. Some of the books are available for
general circulation, while more rare books and
objects are kept in a special collection.

Born in Guangdong, China in 1931, Dr. Lee
pursued studies in literature, classics, history,
philosophy, fortune-telling, Chinese painting,
and calligraphy. The help and encouragement he
received from librarians in China convinced him
of the important role that public libraries play in
promoting and supporting self-education.

Dr. Lee was a businessman, author, editor,
calligrapher, painter, and art scholar. He
established a literary magazine called The Literati
and the Southern Book Company in Hong Kong.
Writing under the pen names of Master Lam Chun
and Lam Chun, his books and articles on fortune-
telling, literature, calligraphy, and painting were,
and continue to be, widely read by people from
Hong Kong and Canada. Dr. Lee participated in
more than 30 calligraphy and painting exhibitions
worldwide.

Dr. Lee was also an internationally renowned
Grand Master of feng shui and physiognomy.
Taught by Chinese and Japanese masters, Dr. Lee
combined his learning from both schools to form
his own approach. In 1952, he started fortune-
telling radio programs in Hong Kong and Macao.
In the 1970s, he hosted a program on Commercial
Radio Hong Kong that made him a household
name. He also offered fortune-telling classes in
Hong Kong and Vancouver.
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Zodiac sculptures

Chinese Zodiac series (selection), date
unknown

ceramic

These sculptures of animals from the Chinese
zodiac—the rabbit, dog, boar, and ox—are from
the Dr. Kwok-Chu Lee Collection of the Richmond
Public Library. It is currently the Year of the
Rabbit, and | was born in the Year of the Boar,
while HaeAhn is an ox.
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Richmond Public Library’s Dr. Kwok-Chu
Lee Collection

On display in this exhibition is a small selection
of art books and sculptures from the Richmond
Public Library’s (RPL) Dr. Kwok-Chu Lee
Collection. Dr. Lee was a book lover and a good
friend of RPL. Between 1995 and 2011, Dr. Lee
donated over 45,000 Chinese language books
and objects to the Library from his personal
collection. Some of the books are available for
general circulation, while more rare books and
objects are kept in a special collection.

Born in Guangdong, China in 1931, Dr. Lee
pursued studies in literature, classics, history,
philosophy, fortune-telling, Chinese painting,
and calligraphy. The help and encouragement he
received from librarians in China convinced him
of the important role that public libraries play in
promoting and supporting self-education.

Dr. Lee was a businessman, author, editor,
calligrapher, painter, and art scholar. He
established a literary magazine called The Literati
and the Southern Book Company in Hong Kong.
Writing under the pen names of Master Lam Chun
and Lam Chun, his books and articles on fortune-
telling, literature, calligraphy, and painting were,
and continue to be, widely read by people from
Hong Kong and Canada. Dr. Lee participated in
more than 30 calligraphy and painting exhibitions
worldwide.

Dr. Lee was also an internationally renowned
Grand Master of feng shui and physiognomy.
Taught by Chinese and Japanese masters, Dr. Lee
combined his learning from both schools to form
his own approach. In 1952, he started fortune-
telling radio programs in Hong Kong and Macao.
In the 1970s, he hosted a program on Commercial
Radio Hong Kong that made him a household
name. He also offered fortune-telling classes in
Hong Kong and Vancouver.
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